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The Foyer of the former Union Club Building, now the 5th Avenue Branch of 
Grand Central Art Galleries 


OU are cordially invited to visit our Fifth Avenue Galleries 
(the former Union Club Building) Fifth Avenue at 5 Ist Street. 
where the works of the leading American painters and sculp- 


tors are on exhibition and for sale. 


DECEMBER CALENDAR 


15 Vanderbilt Avenue 
4th to 15th Second Annual Exhibition of Illustrations. 
4th to 22nd Graphic Arts by Carl Oscar Borg. 
New Color Etchings by Dorsey Potter Tyson. 


10th to 29th Exhibition of works of the Salart Club. 


Fifth Avenue Galleries 


Entire month Exhibition of Paintings and Sculptures by American Artists. 


GRAND CENTRAL ART GALLERIES 


15 VANDERBILT AVENUE ° FIFTH AVENUE at 5lst STREET 
New York City y Thome 


Grand Central Terminal 


Former Union Club Building 


OPEN DAILY 9:30 A. M. TO 5:30 P. M. CLOSED ALL DAY SUNDAY |e 
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Two Centuries 
Of Venetian Art 
At Durlacher’s 


Exuberance of the Baroque Era 
And XVIIIth Century Charm 
Combine in Loan Exhibition 


on View to December 8 


By Mary MOoRSELL 


Italian baroque painting is a field in 


which one encounters either intense 


enthusiasm or complete disinterest. 


And since the caprices and fascinations 
of this style and period are apt to be 
dependent upon a highly sophisticated 
taste and a discerning eye for its true 
the dissenting factions 


masters, are 


scarcely to be argued with but only con- | 


verted. However, it is clear that ever 


since the exhibition of Sei and Settento 


painting held at the Wadsworth 
Atheneum in 1930, there has been a 


strong revival of interest in this coun- 
try in masters who were once unjustly 
the 
four 


neglected. Museums’ throughout 


country have, during the past 
years, drawn our attention both by pur- 
chases and special exhibitions to the 
flavor and individuality of baroque art. 
New York Dur- 


lacher have for some time been a lead- 


Among galleries, 
er in sponsoring a discriminating ap- 
preciation of the most subtle and char- 
acteristic artists of the Italian XVIIth 
century. The loan exhibifion which was 
held at their galleries in 1932 was con- 
fined entirely to this era. The present 
show, to which museums and collec- 
tors have also contributed, is strictly 
limited to the Venetian painters, but 
carries one from the early exuberance 
of Domenico Feti to another and strong- 
ly contrasting epoch, dominated by the 
measured gayety of Guardi, Canaletto 
and Longhi. 


The exhibition has, therefore, a wid- | 


er appeal than the purely baroque dis- 
play of 1932, as well as the piquancy of 
strong stylistic contrasts. Great 
has been exercised in selecting works 
which vividly illustrate the impulsive 
crescendos of the XVIIth century, 
swing of line and dramatic contrasts 
of light and shadow. And in the more 
popular field of XVIIIth century art, 
the superb Tiepolos and Guardis and 
the charming little 
Marieschi reveal how 


landscapes’ by 
men turn natu- 
rally to the restraints of form and small 
scale composition after 
has reached its peak. 
Turning first to the XVIIth century 
painters as a group, one encounters 
little in which the baroque spirit has 
become a mere formula, in which man- 
nerisms triumph over plastic integrity. 
And although in the case of several 
artists, one sees clearly the influence 
of the north upon Italy, as well as cer- 
tain affinities of national style, most 


romanticism 


of the canvases are stamped with that 
individuality which Venice preserved 
long after many other Italian cities 
had lost their souls in eclecticism. 
The baroque time spirit is certainly 
the element that gives the “St. Cather- 
ine” of Bernardo Strozzi its subtle and 
elusive appeal. The accentuations of 


care | 


its | 


| founding, 





| beginning 
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“THE CONCERT” 
Included in the Exhibition of Venetian Painting: 1600-1800 now on view at Durlacher Brothers Gallery. 


By BERNARDO STROZZI 


Museum of Modern Art Organizes Large Exhibition 
Revealing Its Conception of a Model Collection 


The Museum of Modern Art opened 
Fifth Anniversary to 
the public on November 20. The entire 
Museum is to the exhibition 
painting, sculpture, archi- 
industrial 


its Exhibition 


devoted 
of modern 
tectural models, 


and art, 


many of the works of such importance 


and quality as to be worthy of a place 
in the of the 
Museum. 


permanent collection 

As the exhibition celebrates the fifth 
anniversary of the opening of the Mu- 
seum Modern Art, Mr. A. 
Goodyear, its President, issued a state- 
ment briefly 


of Conger 


reviewing its inception, 
aims and achievements. 
1913,” Mr. 


Goodyear said, “there was held in New 


“In the early months of 


York City the celebrated Armory Show | 
where the ‘Descending Nude’ arouscd | 
| the resentment of conventional critics, 


and the paintings and sculpture of 
Picasso and Matisse and Brancusi and 
their fellows first met the troubled gaze 
of the New York public. It was the 


dream of Arthur B. Davies, Walt Kuhn, 


|and those associated with them in or- 


ganizing that great exhibition that 
there would be established here a mu- 
seum of art that should confine its ac- 
tivities to the today and its 


sources, avoiding the role of historical 


art of 
repository that is a proper function of 
most museums. 

“Sixteen years later, in the year of 
Arthur B. Davies’ death, The Museum 
of Modern Art was founded. The actual 
of the to 
credited to the interest and energy of 


Museum is 


Miss 


be | 


decided that the time had 
make the Museum a reality. 


“In 


come to 
January a 
the 
addition to 


committee 
work of organization 
the three ladies men- 
tioned, the committee included Mrs. W. 
Murray Crane, Mr. Frank Crownin- 
shield, Mr. Paul J. Sachs, and myself. 


of seven 
undertook 
In 


Temporary galleries were leased at 730 
Fifth Avenue, and the necessary altera- 


| tions made to meet our requirements. 


Alfred H. Barr, Jr., became Director of 
the Museum. 
tained in 


Subscriptions were ob- 
amount sufficient to insure 
the carrying on of the Museum’s 
tivities for at least three years. 
“For decided on an 
exhibition of the work of Cézanne, Seu- 
rat, Gauguin, and \an Gogh, the found- 


ac- 


our debut we 


ers and prophets of the modern move- 
ment in art. Collectors, museums, and 
dealers in many cities of this country 
and in England, France, and Germany 
responded generously to our request 
for loans. 

“We may admit that exhibition was 
One critic called it 
good to be true’; another, ‘an adventure 
and a thrilling one’; 
and overwhelming 


there 


a success. ‘too 
a third, ‘an instant 
success.’ For once 
was discordant note the 
of We admit, 
too, that this first exhibition in many 


no in 


chorus criticism. may 


respects set a standard which it has 
not always been possible to reach in its 
thirty-four successors during the five 
years that followed. 

“But, the we may point 


with pride to a succession of shows that 


on whole, 


of healthy controversy. 


have understood that certain of these 


exhibitions were in reality laboratory | 


experiments, even the failures that en- 
joyed the condemnation 
the critics had a value, 


heartiest 


“The stated purposes 
at the beginning of our 
to conduct a series of 
hibitions, to acquire a 
permanent home, and 
permanent collection. 


of the Trustees 
activities were 
temporary ex- 
building for a 
to establish a 


“To the first purpose there have been 
thirty-five fulfillments. 
we opened to the public the building we 
now occupy. In March, 1934, we re- 
ceived from the Trustees of the Estate 
of Miss Bliss the collection of pictures 
and other works of art left to us by her, 
conditionally, three years before. To 
qualify for this bequest an Endowment 
Fund of over $600,000 was attained ina 


short campaign without public appeal. | 


“We may, and we do, point with 
pride, but in that pride we hope to 
avoid the traditional fall by recogniz- 
ing the many unsolved problems and 
the untilled and partially cultivated 
fields before us. As yet we are as small 
in stature as befits our years. One day 
our physical growth should cease with 
maturity. In all other respects we 
must increase while there shall be life 
in us.” 

Artists 
shown 


whose 
in the 


paintings will be 
exhibitions are: 

Cézanne, Gauguin, van Gogh, 
Rousseau, Seurat, Signac, Toulouse-Lau- 
trec, Bala, Bauer, Beckmann, Bellows, Ben- 
ton, s6rard, Berman, Blume, Bonnard, 
Braque, Brook, Burchfield, Caimpigli, Can- 
adé, Chagall, Charlot, de Chirico, Coleman, 
Dali, Davies, Davis, Demuth, Derain, 
Dickinson, Dix, Drier, Dufy, Eilshemius, 
Ernst, Friedman, Friesz, Gris, Grosz, Hart, 


Hartly, Hiler, Hofer, Hopper, Kandinsky, 
Kane, Karfiol, Klee, Kopman, Kokoschka, 
Kuhn, Kuniyoshi, Léger, Lurcat, McFee, 
Mare, Marin, Masson, Matisse, Mauny, 


Miro, Modigliani, Mondrian, Nolde, O’ Keeffe, 


Paris Art World | 


To those who | 


of | 


In May, 1932, | 


Redon, 


Shows Optimism 
For The Future 


M. Marcel Zahar Interviews 
French Dealers and Artists: 
M. Paul Rosenberg Forecasts 


| for 1934-35 Season 


By MARcEL ZAHAR 
| PARIS. 


mer 


After some months of sum- 
the fall spent in the 
Ty rol, I found it far from easy to re- 
trieve a just perspective of the Paris 
Nothing could 
the thoughtful 
| French 


and early 


scene. be more alien 
elegance of 
than the lavish 


its pillared house 


from our 
architecture 
| baroque of Salzburg, 
fronts and 


inspired inconsequence; 


even nature—the woods and lakes and 
mountains of Tyrol—seemed to partici- 
the spirit. And now, 


when I try to orient myself in the life 


pate in rococo 
of Paris and its art, I must confess to 
a considerable malaise. 

My first contacts with the painters 
and critics among my friends did little 
to alleviate this feeling. The depres- 
sion is still acutely felt in Paris and 
my first impression was that the élan 
of our art world had been blunted by 
its impact. Some famous art galleries 


have their 


closed doors 


irrevocably, 
and one, at least, of our directors has 
abandoned art in favor of the cinema. 


By Paul Guillaume’s untimely death— 


he was still quite a young man—Paris 
has lost one of her most enlightened 
| connoisseurs and enterprising art- 
dealers. As recently as three months 
| ago he was confiding his projects to me 
and, notwithstanding the depression, 
| his mood wholly optimistic. He 
vas set on dispelling the lamentable 
apathy which had come over our art- 


was 


loving élite, and had drawn up an elab- 
orate plan of campaign. His picture- 
shop in the Rue de la Boétie was to be 
given up and he had arranged to open 
a large gallery in the Faubourg Saint- 
Honoré, where he would hold a series 
of “retrospective” exhibitions, along 
with contemporary artists, 
throughout the coming season. He had 
the gift of communicating his beliefs 
and enthusiasms to others and was a 


shows by 


| born leader of art movements, a pio- 
neer.... But death has intervened. 
Shortly after my return to Paris I 
approached M. Bignou with a view to 
eliciting his views on the prospects of 
the coming I was unable to 
secure an interview. He was just start- 


season; 


ing out on a journey of artistic ex- 
ploration and, courteously but firmly, 
gave me to understand that this quest 
was, to his thinking, of more impor- 
tance than even the most sensational 
reportage. 

| M. Paul however, has 
very kindly consented to give a consid- 
ered of his views on the 
of art activities in 
Paris during the 1934-1935 season and 
I have pleasure in submitting verbatim 
to readers of Tue Art NEws the opin- 
of this eminent expert in such 


Rosenberg, 


statement 


probable course 


ions 
matters. 





line and light, the strangely personal Lillie P. Bliss, Mrs. John D.| attracted an attendance of nearly one wale, Muauen teow, Gok litters, Segonzac, | The year 1934,” M. Rosenberg ob- 
| . . . | nese a rera, R é . Roy, Schwitters, segonzac, 7 
Rockefeller, Jr., and Mrs. Cornelius J.| million persons, a great deal of favor- ee eee sie 
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Varied Children’s Art 
In International Show 


At Rockefeller Center 


The International Exhibition of 
Children’s Art on view in the Mezza 
nine gallery of Rockefeller Cente 
should attract a great deal of interest 
not so much because of the art, which 
is at a minimum, but for the sociologi 
cal import. This work of children be 


tween the susceptible ages of six and 


twelve is in some ways a deadly barom 


eter of conditions in many parts of the 
world. Not always. of course, becausé 
other things intervene. The jury of s¢ 
lection, for instance. In any given 
country there may be children painting 
imaginatively, unconscious of condi 


tions around them and uninfluenced by 


organized instruction. But on the 


whole, jury or no jury, the testimony of 


this exhibition is that there is a good 
deal of interference of various kinds 
in many countries today. And interfe1 


ence, it would seem, is not productive 
of art in children. 
One has always been under the im 


pression that children just naturally 
created art as easily as they breathed, 
and that more often than not their art 
the the 
more self-conscious adults 
to 


of the exhibition did not reveal 


efforts of 
This, 


illusion. A 


tended to eclipse 


how- 


ever, would seem be an 


survey 


much creative work, and what was 


there turned up in such unlikely places 
as Scotland. Often reputed to be the 


coldest element in the British Isles, 
the Scotch have, nevertheless, contrib- 
uted a fine warmth to XXth century 


painting attested in the National 
Gallery, Edinburgh. And in tune with 
this, two children from high 
have contributed each a single canvas 
of great imaginative power. 

The next revelation was in the direc 
tion of Canada, where Mr. Lismer is 
doing such excellent work with the 
children. Here are large forms, and 
bright colors natural to children that 
enjoy freedom and sympathetic guid- 
ance. In this little group of paintings 
there is a feeling for art values miss- 
ing in the work of older Canadians that 
has so far come to our attention. 

Paintings from Chile and Liberia 
come next in interest, having the ap- 
pearance of work done by children free 
from adult instruction. The Hawaiian 
drawings — executed by infants re- 
puted never to have had crayon in hand 
before—were also extremely lively and 
imaginative. 

A closer study of this large showing 
than is possible for this reviewer in a 
busy week would undoubtedly reveal 
other talent. It would be especially in- 
teresting to have the services of a 
trained psychologist and leisure for 
comparative study. Even an admittedly 
hasty survey, however, produced some 
few reflections, which we will hand on 
for what they are worth. The Chinese 
drawings, for instance, gave a picture 
of China today that is far from re- 
assuring. When you see children with 


as 


schools 


nihilating people with machine guns 
and bombs, there is something wrong. 
yunpowder, after all, was first 
by the Chinese—but 
amusement purposes. Western culture 
is, however, changing ail that. 

England is not much better off, to 
judge from the evidence sent us by the 
London County Council. Here the chil- 
dren seem to be laboring earnestly un- 
der an organization imposed on them 
from without. The result is regulated 
compositions which resolve them- 
selves into something closely reminis- 
cent of queues of unemployed waiting 
for the dole, or something. There is no 
freedom or gayety of color that might 


bear out the frequent rumors of better 


times in the old country. These must 
be confined to the top layer of society. 

Mexico sends some accomplished 
work, of a brand so popularized by 


Diego de Rivera as to have lost the | 
freshness of appeal, while Guatemala 


has produced some fine upstanding 
palm trees that remind one pleasantly 
of the story of Little Black Sambo. The 
sophisticated work of French children, 
and the gay patterning of the Swiss re- 
veal yet other sides of this composite 
picture of child art throughout the 
world.—L. E. 
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“THE 
GUITAR” 
By 
GEORGE 
LUKS 


Loaned by 
1. F. Egner 
to the mem- 
orial exhibi 
tion of works 
by this artist 
now on view 
at the New 
ark Museum. 


LA 


Paris Art World Reveals Its Optimism for the Future 


(Continued from page 3) 


served, “brought about a re-adjustment 
of prices, and these are now at a level 
which is low enough to ensure stabilit, 
during 1935. But, before attempting to 
appraise the stable values of works of 


art, it is necessary to divide them into | 


two categories: first class works and 
... the others. 
“In the case of first class pictures 


(I refer to those of the XIXth century | 


and certain works by XXth century 
artists), I can affirm without demur 
that such works are becoming harder 
and harder to acquire. Nevertheless 
their market value is influenced by 
the economic conditions prevailing 
throughout the world and is, of course, 


the number 
of works available on the market. As 


increased or reduced by 


regards the latter point I am in a posi 


| tion to make a definite statement. Few 


used | 


exclusively for | : 
y | museums and collectors from all parts 


| masterpieces are 





offer 
because the number 
XITXth 
restricted. 


on and these 
fewer 


first 


are all the 
of really 
works 


class century 


is extremely Only 


| about twenty painters made their mark 
several thousand years of art tradition |in this period and their works have 
behind them concentrating on tiny lit- | neee Detintiaby *WhenetGed* omen aed Bas 

> : : A | > y ‘lass > 1m or 
tle figures drilling, marching, and an- | ‘fn ONCE ¢ 


all. Such few works of 


this kind as 
may come into the market from time 
to time will be rapidly absorbed by 


DUVEEN BROTHERS 


PAINTINGS 
TAPESTRIES 


OX9 


NEW YORK 
PARIS 


of the world. Thus there can be no pos 


sibility of the supply exceeding the d: 


mand. 

“Though the ‘slump’ may seem to 
modify the money value of any given 
work—its value being relative to that 
|of other forms of capital—it can have 
|} no influence on its artistic value. That, | 
anyhow, is stable and assured, for the 
recognized masterpieces of great art 
ists are unaffected by the vagaries of | 








public ‘taste.’ 

“The depression has had a selective 
influence on living artists and brought 
about a re-adjustment of the values set 
on the works of painters of the second | 
category 


of 


notably those who in a time 
prosperity and abnormal optimism 


attained an unjustified eminence. It 
must not be forgotten that there can 
be only a small number of truly great 
artists in our epoch. As regards art- 
ists of this class there has been no 
abatement of public interest. Their 


money value may have fluctuated, but 
it is certain to attain higher levels in 


the future, as the passing years ratify | 


their genius ever more securely, though 
in no wise impairing the prestige of 
and this de- 
spite the fact that the methods of the 
later generation may seem flatly to con- 
tradict of the art 
involves a continual flux and reflux of 
works which seem inutually incompati- 


their deceased confréres 


those former. For 
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ble. Time alone delivers a final, unap- 


pealable judgment upon them, and, 


bringing them together as a united 


in and 
of 


family, bids them live peace 


amity in the sanctuary the great 


museums, 
“It is obvious that any excessive low- 
of 


ible as an exaggerated 


ering market-values is as unjustifi- 


‘boom,’ and in 


the near future we shall see the work 


if the great artists assessed at higher 
figures than those which now prevail. 
In the 1935 cannot im- 


pair the operation of natural law and, 


any case year 


PEIPING 
CHINA 


ers Mrs. Elsie Dodge 


Saturday, November 24, 1934 


whatever depression or catastrop] 


may supervene, works of art will proy 


their title to be ranked among the fe 
inevitably stable values in an unstabl 
world.” 
* ¥ 7 
\fter my encounters with the art. 


dealers, I betook myself to the artists 
who have been so hard hit by the pre 
vailing depression. And, strange to say. 


I found their mood was one of hopeful- 


ness; they were possessed by an ¢élan. 
an ardor for perfection. The times 
were bad; it was for them to do better 
than the times! After all. they said, 
there have been far too many painters 


in recent years, and the deprivations 


if the present period will tend to weed 
ut all but genuine talents and the sin 


cere artists, whose faith and fervor 
will somehow see them through. Thus 
la crise’ will have served its purpose 


as a refining fire. 
Indeed the horizon is far from being 
as dark as first and 


my unconsidered 


judgment painted it. Many important 


irt-manifestations 
1934-1935 
ing the great exhibition of 1937 (I shall 
further of let- 
school are at- 
to the Oran- 
is deservedly in 
Pavillon de Marsan. One 
yy one the smaller galleries are re- 
newing their activities and, in a few 
days, the Salon d’Automne will open in 
all its glory. In fact, from what I 
gather, the impact of “hard times” has 
served to quicken rather than depress 
the energies of our artists and those 
who deal in art at Paris, and, despite 
forebodings, the coming prom- 
ises extremely well. 


MINIATURISTS 
ELECT OFFICERS 


are promised for 


The City of Paris is organiz- 


speak this in my next 


ter). Correggio and his 
tracting many visitors 
gerie, and Ruhlman 
honor at the 


season 


At the recent annual meeting of the 


American Society of Paint- 
Pattee was elected 
Miss Maria J. Vice 
Miss Sarah E. Cowan, Sec- 
and Miss Rosina C. 
Treasurer. Mrs. Pattee is well Known 
for her decorative portraits, and is rep- 
resented in the Metropolitan, Brook- 
lyn and Pennsylvania Museums of Fine 


Miniature 
President; Strean, 
President; 


retary, Boardman, 


| Arts. 
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CLEVELAND GETS 
WORK BY MEMLING 


CLEVELAND.—A painting by Hans 
Memling has been added recently to 
the Holden Collection of the Cleveland 
Museum of Art, and is now shown for 
the first time. It is a charming little pic- 
ture of the “Madonna and Child,” 
about half length, and shows the nude 
child sitting on a cushion supported by 
its mother’s right arm. The wimple 
which covers her head is thrown back 
exposing heavy, wavy hair, and a 
jeweled circlet about the forehead. 

The figures, facing front, are posed 
against a golden background with pur- 
ple-gray clouds in the upper corners. 
The under costume of the Madonna is 
a dark bluish-green, the sleeve a rich 
golden-green brocade, and the cloak 
which enfolds her is rose-red. Her face 
is of the type used by Memling in all 
his paintings—oval, the eyes downcast 
beneath heavy lids, the nose long, the 
mouth small. The features as rendered 
in this picture are comparable with 
those in others of Memling’s Madon- 
nas, notably in the Floreins ‘“Adora- 
tion,” the Nieuwenhoven diptych at 
Bruges, the panel of the Ryerson Col- 
lection in the Chicago Art Institute, 
and the Berlin ‘‘“Madonna and Child” of 
1487. 

These examples differ from the Mu- 
seum’s accession and from one an- 
other, chiefly in their backgrounds. In 
the Nieuwenhoven diptych the Ma- 
donna is placed against a wall with 
stained glass window and mirror at the 


left, and at the right a casement 
through which a landscape may be 
seen. In the Chicago panel the Ma- 


donna is seated in the corner of a room. 
In the background of the Berlin paint- 
ing is a full landscape showing 
through an arcade of marble columns. 
A further comparison of the Museum 
painting with the four paintings men- 
tioned above reveals many likenesses 
and only minor differences. In the Ber- 
lin and Nieuwenhoven examples, the 
Child sits upon a brocaded cushion in 
contrast to the white cloth upon which 
He is placed in the other three pic- 


tures. The Museum accession is sim- 
pler than the Nieuwenhoven piece, and 
has no rich fabrics except for the 
sleeve. 


In the majority of his pictures Mem- 
ling used a landscape background, 
often seen through windows or archi- 
tectural framework. In his portraits he 
occasionally used plain backgrounds. 
The element in the Museum accession 
which most of all merits comment is 
the use of the gold background. This 
forms a link with Roger Van der Wey- 
den, in several of whose pictures there 
is a use of gold. Also, it has been sug- 
gested that the gold background of the 
Holden painting was also occasioned, 
by the definite fact that it was a com- 
mission from a Spanish patron. 


\ rare side handle 
Coffee Pot by Paul 
Lamerie, London, 
725. 8% inches 


rs) 


high 
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CORNER OF THE ENGLISH REGENCY LIVING ROOM SHOWN BY 
BERTHA SCHAEFER AT THE FINE ARTS EXPOSITION. 


Public to Enjoy Mellon Art 


The large collection of paintings be- 
longing to Andrew Mellon, former Sec- 
retary of the Treasury, will eventually 


be made available to the public, ac: | 


cording to a statement ina recent issue 
of The New York Times, from 
we reprint the following account: 

“For many years,” the former Secre- 
|tary of the Treasury said in a state- 
ment, “I have bought paintings from 
time to time with the idea that eventu- 
ally they would be made available to 
the public. Many are museum pieces 
and I have given them to an edt¢a- 
tional and charitable trust. 

“The trustees have absolute discre- 
|tion to dispose of all of these paint- 
ings for the benefit of the public by 
way of either public gift, exhibition or 
sale. In case of sale the proceeds will 
be used for such public educational 
or charitable purposes as the trustees 
may determine. 

“The trustees are not likely to come 
to any decision for some time as to 
} what will be the eventual disposition 


| about 
which | as one of the most notable in America 
|} and 


| sold 





of these pictures and no further de- 
tails or lists of the pictures will be 
given out.’ 

The Times comments further that 
although Mr. Mellon has been reticent 
his collection, it is recognized 


its value has been estimated at 
several million dollars. He has bought 
examples of Rembrandt, Durer, Mem- 
ling, Holbein the younger, 


Romney, 


Van der Weyden, Luini and Guye. He | 


was the purchaser of the famous por- 
trait of Hamilton by Trumbull. 

He was the reputed buyer of famous 
paintings from the Hermitage Gallery 
by the Soviet Government, in- 
cluding examples of Botticelli, Velas- 
quez, Rembrandt, Frans Hals, Van 
Eyck and a Raphiuel. 


Reports that he had bought the fa- 


mous Alba Madonna by Raphael from 


the Hermitage collection last Summer 


were denied by Mr. Mellon's represen- 
tatives, but rumors have persisted that 
the painting, valued at $1,500,000, went 
into the Mellon collection. 


\ fine specimen of 
this master crafts- 


work. 
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An Example from My Collection of Old English Silver 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
JEWELS, FINE SNUFFBOXES 
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Durlacher Shows 
Venetian Painting 


From 1600 to 1800 
Continued from page 
~ 

flavor of the interpretation, give th as . 
rather wisfful saint something of the 
same lovableness which imbue the 
sharp draperied creatior f the Goth 
ic masters. “The Concert also by 
Strozzi, is less ecstatic in mood. But it 
has a richness and a spontaneous move 


ment which show that Strozzi did not 
consciously imitate the color of Vero 
nese, but absorbed and blended it w 
the inevitable rhythms of his own era 
If the painting has less glow from with 
in than the works of Venice during he! 
greatest period, it has a swing and a 
brio only possible to a man who was 
in tune with his time that he was 
oblivious to its artificialities of manne: 
Together with many canvases which 
are deeply Italian in feeling, the exhi 
bition includes a number of works 
which clearly reveal the influence ex 
erted by 


Rubens and the northern 


schools upon the Venetians of th 
XVIIth century. Usually this is tem 
pered by the smoldering warmth of 
past centuries which was the great 
heritage of artists of the Adriatic. But 
in Domenico Feti’s “David with the and energy. The painting has the vital- 
Head of Goliath” the clear flesh tints, ity that so often springs up on the eve 
the sensuous fullness of the forms, sur- | of a new century, when discoveries and 
prise one with their northern clarity |enthusiasms light spontaneous fires 


“PORTRAIT OF A YOUNG GIRL” 


PAINTINGS 


The ART News 





By SORINE 


Included in the exhibition of the artist’s work now on display at the 


Wildenstein Galleries 


which later become mere “influences.” 

The romantic landscape with figures, 
which yielded almost entirely in the 
XVIIIth century to vivacious urban 


DRAWINGS 


scenes, can be studied in a number of 
works In the Marco 
Ricci, there is a quintessential spell of 
the baroque. Clouds, rocks and trees 
participate in a drama of sweeping 
forms and saturated modulations of 
tone which, though stemming trom 
Salvator Rosa and Magnasco, carry us 
nto a highly personal world. The 
plume-like trees in Domenico Feti’s 
‘Parable of the Sower of Tares,” illus 
trated in this issue, also rise in full 
urves that are stamped with the accent 
of this century. Sometimes even the 
painters caught this 
true baroque accent as is revealed by 


characteristie 


highly eclectic 


th ‘Camillus and Brennus” of Sebas 
tiano Rieci, who here attains a quality 
rare in his oeurre 


Other examples in the XVIIth century 
group include “The Vision of St 
Jerome” by Giovanni Lys, interesting, 
though in bad condition: the rich, if 
rather sentimental “St. Elizabeth of 
Hungary” by Zanchi, and Forabosco’s 
“Portrait of a Girl,’ which alone 
seems to echo the spirit of the late 
Renaissance 


In the two paintings by Piazzetta, 
who was born in 1692, one is conscious 
of the transition from one century into 
another. Although influenced by Feti, 
Lys and Strozzi, the drama modulates 
in its accents. The artist, vielding to 
the inevitable swing of a new art cur 
rent, unconsciously becomes the pre- 
cursor of Tiepolo and the first true 
voice of the XVIIIth century. In “The 
Supper at Emmaus,” illustrated in this 
issue, one feels the sobering of the 
forms as the composition is drawn into 
a tighter triangle; the greater reserve 
of emotion in the uplifted face of 
Christ 


The Tiepolos in the exhibition are of 


beautiful quality. “The Crucifixion,” 
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which was reproduced in our issue o 
November 17, has tremendous carrying 
power, despite its small scale, combined 
with a new feeling for spatial values 
But it is the “Portrait of a Girl with 
Parrot’ which has a particular fasej 
nation, for in it one sees the mood of 
the Louis XV period beginning to flow 
er freshly in Italy. And since the senti 
ment is firmly controlled by precision 
of line and values, the curve of the 
shoulder, the plumage of the bird and 
the sharp caress of the ribbons over 
the flesh have strength mingled with 
their sweetness. 

With Canaletto, Guardi, Marieschi 
and Longhi, we definitely enter into 
another world, in which the melodies 
are gay but formal, like music written 
for the harpsichord. Pittoni, who be- 
longs chronologically in the century, is 
still temperamentally attached to an 
other era, as his “Magdalen” and 
“Death of St. Jerome” clearly reveal 
But the grace notes of ruby red which 
ripple delicately over the slate grays 
of Canaletto’s “View of the Pantheon” 
and the staccato perfection of Guardi's 
little figures in the “View of the Piaz 
zetta” have the assured accent of a 
style that is now the inevitable expres 
sion of a changed world. Marieschi, too, 
plays delicate melodies in landscapes 
Which still remain clear and precise 
while the two genre scenes by Pietro 
Longhi remind us of the world of Vene- 
tian carnival. 


Lenders to the exhibition include the 
Worcester Art Museum, the Fogg Art 
Museum, Harvard University; the 
Wadsworth Atheneum, Hartford: the 
Detroit Institute of Arts; the Art Insti- 
tute of Chicago; the Cleveland Museum 
of Art; the City Art Museum of St. 
Louis, Mrs. Eugene Atwood and several 


| anonymous private collectors. 


OLD AND MODERN MASTERS 
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GALLERIES 


(Rains Auction Rooms, Inc.) 


12-14 East 49th St. 
NEW YORK 


Telephone Wickersham 2-0220 


The present Auction Market for 
Fine Paintings, Antique Furniture, 
Rare Books, Objects of Art and 
other Antiquities is an especially 


good one, 


Fine Arts collectors, as well as buy- 
ers of Furnishings, Rugs, Silver and 
Jewels are frequent visitors to our 
new Galleries, situated just off the 
world-famous Fifth Avenue. Our 
organization is well-equipped for 
the dispersal of such articles, and 
sales for open dates on our calen- 


dar are now being solicited. 


A Department is maintained for 
Estate Sales, and liberal cash ad- 
vances can be arranged on the prop- 
erty prior to its exhibition and 
sale. Your communication will be 
held in strictest confidence. 


Sales Conducted by 
Mr. HARRY HIRSCHMAN 
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To Be Dispersed at Public Sale December 7 and 8 at 2:15 p. m. 


AMERICAN ART ASSOCIATION—ANDERSON GALLERIES - INC 


IMPORTANT & VALUABLE ART PROPERTY 


From the Estates of the Late 


ELBERT H. GARY and the late EMMA T. GARY 


7 present collection comprises important art works 


and beautiful household appointments of highest 
quality. Three famous portraits by Gilbert Stuart dominate 
the small group of paintings: Sir Robert Liston, G.C.B., 
Lady Liston, and Admiral the Hon. Samuel Barrington, 
all painted during the great artist’s period of maturity. 
@The collection includes a plaster version of Houdon’s 
famous bust of his infant daughter Sabine, formerly in 
the J. Pierpont Morgan and in the Lord Duveen of 
Millbank collections. @There is a remarkable group of 
rare XVI-XVII century Ispahan rugs, as well as a rare 
Indian hunting rug and an exquisite prayer rug of the 
Shah Jehan period. Chinese rugs, Fereghan, Sehna, 
Tabriz, and Khorassan weaves are of fine quality. 
@ More than one hundred important pieces of English 
silver include a magnificent Queen Anne monteith by 
Samuel Lee; two early Georgian plain coffee pots of 
tapering cylindrical form; two beautiful George II cake 


baskets, fashioned after designs by Daniel Marot; an 


extremely rare Queen Anne tobacco box; and three 
dozen George II and George III plain silver dessert 
plates. The remainder of the silver, which includes an 
exceptionally large amount of fine flatware and table 
silver by Tiffany, Gorham, and Garrard, is in the best 
tradition of latter-day design. The furniture is notable 
for a fine pair of George I ball-and-claw foot side chairs 
with needlework seats; a Chippendale mahogany gal- 
leried tripod table with finely carved base and scrolled 
feet in the French manner; a set of six George I shell- 
carved cabriole-leg chairs with fiddle backs of uncom- 
monly virile design; and a magnificent suite of the 
Louis XV period in needlepoint, among other fine 
examples. QA superb carved crystal dessert service, fine 
table porcelains and glassware, linens and laces, engrav- 
ings and etchings, gold table articles, and Chinese por- 
celains, some handsomely mounted as lamps, complete 
a collection which from beginning to end reflects its 


distinguished source. 


ILLUSTRATED CATALOGUE FIFTY CENTS 


Exhibition Commences Saturday, December 1 » Weekdays from 9 a.m. to 6 p.m. * Sunday, December 2, from 2 to 5 


AMERICAN ART ASSOCIATION—ANDERSON GALLERIES-INC 


Public Sales of Art & Literary Property + Private Catalogues « Appraisals for United States & State Tax, Insurance, & Other Purposes 
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FORGERY BY-PRODUCTS 
The British " 


Museum, we learn, is 


considering the establishment of a 


small museum devoted to forgeries. 
Press commentaries upon this interest- 
ing and progressive step stress entirely 
the value of such an institution as a 
deterrent to the forger and a service 
to the collector. A really good “Museum 
of Fakes” has, however, in addition to 
these obvious practical advantages, a 


truly important educational mission. 
For when the art student reaches a cer- 
tain stage in his development, there are 
no more illuminating lessons to be 
learned than those afforded by a care- 
ful scrutiny and comparison of genuine 
and false works of art. 


We gaze upon masterpieces with a 


feeling of rest and enjoyment and it is 
only the trained connoisseur whose eye 


also registers all the small details, in 
which the touch and 
true master are apparent. A good art 
teacher, with a really representative 
collection of forgeries of all ages at his 
disposal, would have material of tre- 
mendous value in awakening our lazy 
eyesight. The fakes of today are, as 
we al] know, tremendously impressive 
to the average art lover upon first ac- 
quaintance, for their creators have 
lavished infinite pains upon them. But 
forgers are usually just a little too 
clever and, despite their great learning 
in both the archaeological and chemi- 
cal fields, generally 
away. There are those, of course, with 
a certain instinct for “smelling” a fake. 
A bell rings somewhere, an intuitive 
feeling of distrust arises, and then de- 
tailed inspection of the work 


of their doubt. The average advanced 
art student is not, however, blessed 
with such a flair, yet it is amazing how 


under the guidance of a skillful teacher | 
both the eyes and the instinct can be} 


sharpened. For although the establish- 


division of the} 


give themselves | 


of art} 
enables such people to analyze the basis | 


The ART News 





“THE SUPPER AT EMMAUS” 


By PIAZZETTA 


This painting is a loan from the J. H. Wade Collection, Cleveland Museum of Art, to the Exhibition of Venetian 
Painting: 1600-1800, now current at Durlacher Brothers Gallery. 


ment of the scientific proof of a forgery 
is fairly difficult and involved, the de- 
velopment of that 
dishonesty is 


sixth sense which 


warns one of relatively 
patient 


require- 


simple. The only method is 
| visual examination, the only 
ment a sharp and alert eye that rejoices 
in the role of detective. 

Some, of course, claim that 
| such study with its inevitable analyses 
is likely to dull one’s enjoyment in 


great works of art. 


may 


We feel, however, 
One cannot 
| really know good without knowing evil. 
| We cannot 


that the contrary is true. 


respond to true purity of 
line and proportion, if the clever falsi- 


fication does not disturb us. Every 
great work of art inevilably has its 


fundamental emotional appeal, born of 
lits integrated beauty. But for those 
who can also linger and note the num- 
detail, 
immeasurably in- 


berless perfections in smaller 


pleasure has been 
creased. Strange as it may seem, we 
can think of no better method of re- 
sponding to such casual integrities, as 
the awareness fostered by small plas- 
tic lies that are so characteristic of 
every fake, and which, when once felt, 
vitiate its every claim to beauty. 


COPPPO OSI LOLI LLL I IL II DII III IOL ILA 


IT SEEMS THAT 


POPOOPOE PRIOR DOOD DRODD DOD DO ODD DDD 

Record-breaking springlike weather 
is no serious deterrent to museum Vis- 
itors. Standing on the steps of the 
Metropolitan last Sunday we were im- 
only by the constant 
after art that all 
but brushed us over the wall, but with 


pressed not 
stream of seekers 
the variety of types who apparently 
make the 
Every passing bus discharged a full 
gallery-goers, but we 
particularly moved by the de luxe town 
cars which deposited a goodly number 


Museum a Sunday 


quota of were 


of richly dressed dowagers and their 
faultlessly garbed escorts. We 
watching this performance 
pew we forgot to eavesdrop, with the 
| 


were 


so busy 


our consciousness and that was, “The 
trouble with a place like this is that 
it’s never open evenings.” 

Once inside the building, we made 
a vain attempt to see the exhibition 
|'of contemporary American industrial 
art. The crowds so successfully ob- 
scured the exhibits that we made a 
| silent vow to return on a pay day. 


habit. | 
|in connection 


|of the former 





Later researches revealed that Sun- 
day’s was not the highest attendance 
of the year—only 10,783 people en- 
tered the building during the five hours 
that it was open. The previous week 
there were 11,533, so perhaps blue skies 
and balmy air do take 


museum attendances, 


their toll of 


* * - 
People are all 
Scotch 


about the 
comes to the 


wrong 
when it finer 
things in life. At a recent sale in Glas- 
gow of pictures belonging to Mr. J. M. 
Fraser, of Invermay, Perthshire, the 
Scots outbid the dealers and collectors 
from London and Belfast and secured 
the majority of the canvases, paying ex- 
ceptionally good prices for them. 
* * * 

We are at last to have a government 
art project of which the aim is this 
time quite clear. The new Painting and 
Sculpture section of the Procurement 
Division of the Treasury Department 
is designed to obtain the best art pos- 
sible for public buildings. “‘This move- 
ment of the government,” writes Mr. 
Edward Bruce, “is in no sense a work 
insurance program but is, on the other 
hand, a splendid gesture to American 
art, and will, I think, have a stimulat- 


|ing effect on the interest and patron 


age of art 
The only 


throughout the country.” 
public opinion this 
time will be in the form of ‘“‘competi- 


sop to 


tions” from which, however, artists of 
“recognized talent” 
their work 
merits. No 
the sum 


will be excepted, 
acceptable on _ its 
mention is yet made of 
which the government will 
appropriate for the purpose of decorat- 
ing some thirty-eight post-offices, court 
houses, and other Federal buildings in 
different parts of the country. 

Mr. Bruce 


being 


is the consulting expert 
with this work, which 
will be officially under the direction of 
Edward Rowan and Olin Dows, for- 
merly associated with the P.W.A.P. 
Members of the regional committees 
P.W.A.P. will be con- 
sulted as to the choice of artists. The 
number of established artists to be em- 


| ployed will, however, be but a small 
percentage of that enrolled under the | 


| P.W.A.P. The names of these have not | 
result that only one remark penetrated | P. The names of z . 


yet been announced but could at this 
moment be forecasted with a ninety 
per cent degree of assurance. 

ok oo * 


We'll be buying art by weight next. 
A recent showing of Boudin’s paint- 
ings at the Tooth Galleries, London, 
elicited the newspaper comment that 
one canvas measuring ten by four 
inches cost £400, or as the headline 
emphasized, £10 per square inch, 


| with the 








The erecfion of the Chinese temple 
in the Fine Arts Exposition involved at 
least one difficulty. Union men, it was 
learned, had to be employed. Which 
was fine in its way, but the Union men 
detailed to the job were considerably 
set back at the prospect before them. 
sis !’’ one was overheard to ex- 


claim, “What are we going to do with 


all this Chink junk? We ain’t never 
had no jobs down on Mott Street.” A 
solution was arrived at through the 
consummate tact of Messrs. Yama- 
naka, who arranged to have their own 
men do the work, with the union men 
cooperating to the extent of handing 


up a hammer when necessary. Other- | 


wise, the latter gentlemen were forced 
by these unusual circumstances to pass 
the time with a quiet smoke. But even 
this ingenious solution was hardly sat- 
isfactory to the walking delegates who 
preside over the rights and efficiency 
of labor. Arriving on a tour of in 
spection, one of them cast a cursory 
glance at the progress achieved, and 
remarked, “What’s the matter with 
youse guys, you work too darn fast.” 


* * * 


Mr. Harrington Mann does not tell 
stories to children while he is painting 
them. He has been accused of resort 
ing to such devices, but wishes it to 
be known that he is not guilty thereof. 
All he does is ask his small models 
questions of aborbing interest, and 
there you have the secret of his suc 
cess. 


* * * 


Guardia is dissatisfied 
Municipal Art Commission, 
but Jonas Lie speaks for the defense. 
He pointed out one of the mayor's com- 
missioners had had murals executed on 
a time-clock basis, which indignity 
would, nevertheless, explain a good 
bit of the mural work in evidence these 
days. 


Mayor La 


* * * 


The National Academy of Design is 
to exhibit its accumulated treasures of 
one hundred and nine years of exist- 
ence. Mr. Jonas Lie, president of the 
Academy, describes these as ‘‘quite the 
most important colkection of 
can art from the standpoint of history 
and chronology,” which is not too exag- 
gerated praise. The first exhibition of 
selections from this collection, long im- 
mured in warehouses, will go on view 
today in the American Fine Arts So- 


ciety Building, 215 West Fifty-seventh | 


Street, until December 4. The period 
covered will be 1825-65. Among other 
artists, the show will include work of 
Samuel Morse, Gilbert Stuart, Eman- 
uel Leutze, George Fuller and George 
Baker. It may not be generally known 
that according to the constitution of 
the Academy, each artist on becoming 
an associate must give a portrait of 
himself, by himself or another artist, 
and on being elected to the honors of 
full academician he must add an ex- 
ample of his own work. Thus the 
steady increase of the Academy’s col- 
lection. 


Ameri- | 
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Bryson Burroughs, 
Curator and Painter, 
Dies at Sixty-five 


Bryson Burroughs, Curator of Paint 


ings in the Metropolitan Museum, died 
at his home in New York on November 


16. He had been ill since last Spring, 


at which time he was forced to relin 


quish both his active duties at the 


Museum and his own painting. In 1906. 


Mr. Burroughs was appointed Assist 
ant Curator of Paintings, pro tem. 
Roger Fry was then Curator and upon 
his resignation at the end of 1907, Mr. 
Burroughs became Acting Curator. His 
Official appointment by the Trustees of 
the Metropolitan Museum as Curator 
of Paintings followed in January, 1909, 
The following appreciation of Mr. Bur- 
roughs has been submitted by the in 
stitution to which he devoted 
than a quarter-century: 

Bryson Burroughs was an almost 
unique combination of artist and 
scholar. He judged pictures with the 
insight and sympathy of a painter, he 
had extraordinarily sensitive taste, and 
at the same time possessed a profound 
knowledge of the history of art outside 
the field of painting. His eye was un- 
erring. He had no bias in favor of any 
school. His tastes were catholic in 
their broadness. 


more 


It is difficult to give in detail all 
that he accomplished for the Metro- 
politan Museum. At the very begin- 


ning of his career, in 1907, he was in- 
strumental in purchasing that mag- 
nificent Renoir “Madame Charpentier 
and Her Children.” To many who were 
connected with the Metropolitan Muse- 
um of those days, Renoir was impos- 
sibly modern, and it was only after the 
expenditure of a great deal of elo- 
quence on the part of Burroughs that 
the Museum acquired what is today one 
of its principal treasures. 

In 1913 the famous “Armory” Ex- 
hibition was held in New York. 
Through Burroughs’ efforts the Mu- 
seum made another forward step in 
acquiring from that exhibition Céz- 
anne’s “Colline des Pauvres.” In 1919 
he discovered ‘“‘The Harvesters,” by 
Pieter Brueghel. It was an unknown 
picture in which he recognized the 
master, and in acquiring it for the 
Museum he accomplished one of his 
life’s ambition—to have a Brueghel 
in New York. When it was cleaned his 
theory was amply justified by the dis- 
covery of the signature. 

In the summer of 1924 he took a 
memorable tour through Spain, and as 
a result the Museum became the 
possessor of Michelangelo’s drawing 
for the “Libyan Sybil” and the self 
portrait by El Greco. 

For years he had been interested in 
the two Van Eycks, Hubert and Jan, 
and in an article in The Arts in 1927 
he attributed to the elder, Hubert Van 
Eyck, a diptych in the Hermitage in 
Petrograd. Bryson Burroughs consid- 
ered it the culmination of his career 
when, on his recommendation, the 
Metropolitan Museum acquired the 
diptych in 1933. Upon its arrival in 
New York, his enthusiasm for the 
painting, which he had studied and 
admired but had never seen, was con- 
tagious, and it was perhaps as much 
through his article in the Metropolitan 
| Museum Bulletin, as through anything, 
that the diptych became so well known 
to New Yorkers. 

For American art Burroughs was al- 
ways enthusiastic. He never let pass 
an opportunity to propose the _ pur- 
chase of a Ryder or a Winslow Homer, 
and the exhibition which he organized 
in the Museum, of the works of Thomas 
Eakins did much to establish Eakins’ 
now solid reputation. 

It was not only in the painters of the 
past that he was interested. It was also 
his desire to see full recognition given 
to his contemporaries. He was largely 
instrumental in the recent activity of 
the Museum in acquiring with the 
Hearn Fund so many paintings by liv- 
ing American artists. In his choices 
one realized his sympathy with many 
of the progressive painters of today. 

Bryson Burroughs was born at Hyde 
| Park, near Boston, Mass., on September 
8, 1869, the son of Major George Bur- 
roughs, U.S.A. and Carrie Bryson Bur- 
roughs. His father, who had been 
wounded in the Civil War, died when 
Bryson was very young and his mother 
| moved to Cincinnati, where her family 
lived. There he spent his youth. By the 
| time he was twenty years old he was 
already professionally engaged as an 
artist and he came to New York to 
study at the Art Students’ League. At 
the League he won the Chanler 
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EXHIBITIONS IN 
NEW YORK 
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MARIN 


An American Place 


One wondered, through 


wandering 
the galleries lightly hung with recent 
work of Marin, what made some people 
get that puzzled, worried look, ‘or 
again, that expression of bland amuse- 
ment, to be observed so frequently in 
visitors to this gallery. If asked, they 


would 


undoubtedly say, “I find him 
difficult.” True, we must have a few 
“difficult” artists, just as we must 


have lions in any well-stocked zoo. And 
Marin is the 
purpose. But one has definitely 
feeling that he could not have 
this enigmatic position alone. ... 
What could be more simple to 
lover of the sea and boats than these 
gay canvases, filled with the lift of 
the ocean. True, there good deal 
of understatement, and for the man 
who likes his waves nicely oiled or 
breaking with conventional spray 
against ageless rocks, there must be 
some disappointment in store. But to 
many a true man of the sea there is 
more to the fever than is expressed in 
long evenly coiled rope and sails 
trimmed with the niceness of a win- 
dow-dresser. These are things of which 
he is master. It is the indefinable thrill 
of feeling the boat lift beneath the 
feet, and lie over on its keel like a 
gull heeling over in the wind, that lies 
beyond the yachtsman’s power of ex- 
pression. All he has to show for a day 
of indescribable pleasure are sea- 
washed decks, drenched sails and a 
few soggy cushions. It is here that the 
artist comes in—not to set down the 
before and after of the battle, but the 
spirit of the fray, the thing about sea 
and sails and rocks that draws us 
back and back, each time with a new 
thrill. These Marin knows and can 
express in a language which uses not 
words but the more immediate re- 
sponse of the senses. As Duncan Phil- 
lips so well phrased it in Art and 
Understanding, “John Marin blows 
through the world of modern art like 
a strong bracing wind from the sea 
or the mountains, but he requires from 
the beholder an intuition like his own 
and an apprehension of the elemental 
which transcends school and dogma.” 
The present show is entirely de: 
voted to watercolors done at various 
points on the Maine coast during 1933, 
and a few oils of both Maine and New 
York dating from 1934. While there is 


as good as next for this 
the 


woh 


the 


isa 


no essentially new departure to be 
observed, there is a freshness of at- 
tack on well-loved themes that is in- 


finitely more welcome than the forced 

adventures which many artists feel 

called upon to take from time to time. 
L. E. 


PEGGY BACON 


Downtown Gallery 


Provided that you are not one of the 
subjects or the intimate friend or rela- 
tive of any of them, there is ample op- 
portunity for fun unalloyed by bitter- 
ness in Peggy Bacon’s show entitled 


“Off With Their Heads.” It appears 
that prominent visitors to the exhibi- | 
tion have enjoyed these satiric por- 
traits of their contemporaries im- 
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|member seeing at 
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“STILL LIFE” 


By ROBERT BRACKMAN 


Included in the artist’s exhibition now on view at the Macbeth Galleries. 


mensely and have obviously thought |leries the artist’s sensitive portraits 


them witty. But catch some one coming 
upon his own portrait and you will see 
an undeniable expression of dismay, 
if not actual horror. Miss Bacon’s in- 
cisive facility for catching in black and 
white the essential aspects of a per- 
son’s character and habits is too well 
known for further comment. It is ap- 


parent that her keen penetration and | 


the skill of her hand have suffered no 
diminution. 

But the present exhibition 
her devastating excursions into fields 
other than the art world. The thirty- 
eight drawings now on view represent 
well the temerity of her invasion into 
the realms of politics, music, literature, 
business and society in general. Each 
of the portrait heads is accompanied by 
a vignette of indlubitable vigor, in 
which the traits of character of the 
larger work are translated into action. 
Thus we see Juliana Force 
some bit or other from numerous balls 
of wool; Georgia O’Keefe suffers hor- 
ribly from a nightmare in which large 
flower forms leap off the wafl at her; 
Stieglitz, huddled in his black cape, 
orates until his listener, worn to ex- 
haustion, seeks support against a wall; 
and the Pan-ish Mr. Barrerre frolics 
about in a leopard skin, piping to the 
woodland sprites. It would be unfair 
to proceed with this description—the 
fun is to be found in the viewing. Miss 
Bacon is a bit vicious about all this, but 
when her darts fly far and wide, not 
omitting to pierce herself and her hus- 
band, it would be difficult for any one to 
take exception to her humor.—J. R. 


reveals 


ARNOLD FRIEDMAN 


Contempora Galleries 


Contrary to the habit of some artists, 
who seem always to be coming before 
the public with recently completed can- 
vases, Arnold Friedman is holding at 
the Contempora Galleries his first ex- 
hibition in 


ten will 


the Bourgeois Gal- 


years. Many re- 





and early landscapes, in which the deli- 
cate grace of nude bodies relieved the 
lush green of grass and trees and deep 
blue of the water. In the meantime we 


have had to be content with an isolat- | 


ed canvas contributed to some group 
show here or there, not always repre- 
senting the happiest choice on the part 
of the painter. In these years only the 
snow landscape sent to the Carnegie 
International of 1933 indicated that the 
true artist was not sleeping. 

In the present show this snow scene 
holds a prominent place, being the first 


| time that it has been seen in New York. 
| The quiet peace of the snow-clad hills, 


| evoking a mood which is perhaps the} 


knitting | 


broken here and there by the bare 
branches of trees, has that power of 


artist’s greatest gift. The brooding still- 
ness of the “Road at the River” and the 


“Street Scene,” both outstanding in the | 


present show, are to be infinitely pre- 
ferred to the paintings of hot, turgid 
summer days or flat patterning of fig- 
ures that for a time held the artist’s 
brush. After a round of shows, this 


| fresh quiet is indeed a boon, and should 


tempt the 
alike. 

The “Street Scene” already men- 
tioned marks a new departure for Fried- 
man, every bit much as his first 
painting of a race track, and reveals the 


reviewer and gallery-goer 


as 


artist continuing to develop his talents | 


in new directions. The unusual angle 
from which the street is viewed and the 
lovely harmony of smoky blue and live 
green, set against the delicately out- 
lined cream houses, constitute a re- 
freshing experience after the continu- 
ous revamping of familiar themes 
which one so often meets. “Road at the 
River,” another recent canvas, captures 
something of the peculiar quality of the 
atmosphere of a summer afternoon be- 
side the water, accented by brilliant 
spots of color provided by the people in 
the foreground and the quiet, sunlit 


reaches of the distant shore. A number | 


of portraits attest the artist’s sensitive 
approach to a form of expression which 
is always assured a considerable popu- 
larity.—L. E. 





RECENT PAINTINGS IN OIL BY 


NATHANIEL CHOATE 


| Durand-Ruel Galleries 


Although 


almost 
Yorkers and 


unknown to New 
unheralded by advance 
publicity, the sculptures of Nathaniel 
Choate, now on view at the Durand- 
Ruel] Galleries, speak emphatically for 
themselves. Mr. Choate apparently 
hails from Boston and after a term of 
dutiful service with The Youth’s Com- 
panion quite understandably felt a long- 
ing for something exotic. In 1932 he 
went to Morocco and the Sudan, which 
are rather dangerous parts of the world 
for a young sculptor, even more from 
the picturesque than from the moral 
point of view. Save for a few lapses 
into decoration or stylization, some in- 
ner instinct for plastic values seems to 
have saved Mr. Choate from the easy 
pitfalls of his material. 
“Blind Arab Story Teller,” 
and “Zubida,” to mention but a few of 
the best works in the display, could 
quite easily have won admiration from 
|a host of gallery-goers on a basis of 
}ethnology and realism. But Choate 


|cial properties of his material and for 
that play of light over bronze 
marble which give them life. This 
feeling is rare among contemporary 
American artists, who too often dis- 
guise this fundamental lack in lumpy 
simplifications which pass for moderni- 
| ty. The accomplishment of Mr. Choate’s 
| best work lies in its natural taste with- 
in the restrictions of the medium. He 
is bothered neither by classicism nor 
| fashionable trends, but proceeds as a 
sculptor should, drawing beauty from 
| his material. Gifted with such obvious 
talent, it is to be hoped that Mr. Choate 
| will in the future concentrate upon the 


|integrity of his natural gifts and not be | 


| distracted into the virtuosities of the 
| popular sculptor.—M. M. 


“Jacolo”’ | 


seems to have an instinct for the spe-| 


and | 


JEROME MYERS 


Grand Central Galleries 


The drawings and prints here gath- 
sred are satisfactorily representative 
of the artist’s interests in the pictur- 
esque figures and festivals of New 
York’s lower East Side, his special sym- 
pathy for children and, above all, his 
sense of the human drama everywhere. 
“Saint Day-Italian Quarter,’ done in 
rather hard blues and greens, suggests 
the weary, abject devotion of these peo- 
ple to their religious obligations, and 
one feels a marked contrast between 
the lively children for whom the proces- 
sion is the equivalent of a holiday, and 
their parents who regard it as another 
repetition of a long and devoutly per- 
formed rite. In such drawings as “Bal- 
cony Audience” and “Relief Commit- 
tee” there is a faint echo of the Daumier 
tradition, with its mixed effect of 
amusement and depression over the 
state of one’s fellow creatures. 

But it is the group of drawings con- 
cerned with the refugees who sailed as 
steerage passengers on the §S. S. St. 
Louis in 1914, that reveal what a wealth 
of drama Mr. Myers can find concen- 
trated in one place. On any ship, but 
especially under the abnormal condi- 
tions here implicit, privacy is at a pre- 
mium, and the artist has projected with 
uncomfortable accuracy that unwilling 
and unwanted impingement of one hu- 
man being on another. He is also hu- 
morously aware of the bewildered in- 
|dignation of stranded Americans; the 
restlessness of persons who can find 
nothing to do on board; the professor 
who buries his nose in his book, intent 
on improving his mind what ever the 
commotion around him; and the com- 
plete oblivion of seasick passengers to 
anything but their own acute misery. 
All these, as well as the tenseness of 
travelers on a channel boat nearing the 
war zone, find expression in the artist’s 
delicate but highly suggestive line. 

“Remo Bufano,” a large portrait, is 
characterized by good modeling of the 
facial contours and sensitive interpre- 
tation. The little colored etchings of 
market women and little children and 
old New York houses present yet an- 
other phase of Mr. Myer’s gifts—J. R. 


SORINE 





Wildenstein Galleries 


It is an aristocratic group of can- 
vases that Sorine presents in his cur- 
rent one-man show. No less than forty 
portraits depict men, women and chil- 
dren of what even this democratic 
country designates as the upper lev- 
lels of society. But for all that, there 





|is variety and interest in this exhibi- 
tion. In most cases, the subject is 
|}shown in half-length against a light 
| background devoid of distracting ele- 
ments. The compositions are direct and 
forceful and in the matter of posing 
suggest that the artist was secure in 
his knowledge of the subject. 

In the depictions of women, Sorine 
is especially felicitous. His sympa- 
thetic comprehension of varying types 
is seen in the essential appropriate- 
ness of each lady’s costume, whether 
it be active or spectator sport, formal 
or informal attire. Passages of color 
designed to echo or reinforce the color 
|of eyes or hair are worked into the 
composition most effectively, although 
we believe the problem to find its most 
successful solution in such portraits 
as that of Mrs. Harry Darlington in 
which the color accent belongs to an 
|}integral part of the costume rather 
| than a superimposed drapery. The art- 
ist’s skill in handling the brush is seen 


| (Continued on page 10) 
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PPOLO The fringes of the city are sensitively 
depicted and through the artist's eyes 


EXHIBITI INS one sees again the quiet glory of sun 


COOP PPP SPILIL ILS 


sets over the Hudson and mist on the 


IN NEW YORK rivers. His complete mastery of the 
weooees | Watercolor medium is accented here 


and there with the etcher’s nervous 
little line which makes his people, and 
cars and tiny tugs move about thei 
business. 

A group of New England pastorals 
textures of material, for which he has supplements the New York City sub- 
fine sensitiveness, transferring to can- | jects and in the simple clarity of their 
vas the sheer, billowy organdies, solt composition and freshness of color 
. present a charming set of scenes. This 
is not a large exhibition, but the level 
of pleasure to be derived from it is 
extremely high.—J. R. 


(Continued from page 9) 


to excellent advantage in the varying 


clinging knit fabrics, heavy silks or 
lustrous taffetas with equal compe 
tence. In this group of well-groomed 
women, we were particularly attracted 
by the wistful inquiry of Mrs. W. King, 
the remoteness of Lillian Gish, the 
firm strength of the Countess Lams- 
dorf and the beautiful painting and 
conception of the Cossack woman 
The small group of male portraits : 
depict a variety of highly individual Galleries 
personages, as well as several serious 
youths and, in the canvas entitled, 
“Ivan,” what must be every mother’s|tumnal scenes comprise the artist's 


CARL WUERMER 
Grand Central-Fifth Avenue 


Floral subjects, snowscapes and au 


ideal for a son. The few studies of | current exhibition, each canvas reflect 
heads prove that draughtsmanship of- 


. : ing the affectionate attention he lav- 
fers no obstacles to this artist.—J. R. 


ishes on the subject of his choice. The 

_ —T, first-named group might well provide 
JAMES McBEY cause for envy in the hearts of those 
who pride themselves on having the 
knack of arranging flowers, for M1 
Wuermer displays impeccable taste in 


Harlow, McDonald & Co. 


When an artist from across the his selection and arrangement of blos- 


ocean comes to paint the scenes fa-|soms. The varying textures of leat 
miliar to us as long as we can recall, 
it is always interesting to note what} ment. while the skillful manner in 
he finds worthy of his brush. Thus it | which the artist draws in the shadows 
is a matter of some curiosity that in Cast by every spray add much to the 
: effectiveness of these pieces. 
1930 Mr. McBey saw fit to concentrate I 
on the empty wastelands of our city 


demolition and construction. Subcon- | Conveys it to his audience through the 


sciously we are aware of the eternal |Subdued harmonies of lavendar-blue 
incompleteness of New York, but we) bills, unbroken expanses of white snow, 


oO 


are even more impressed by her hurry-| #24 cold gray water, with drab ac- 
ing crowds and the finished perfection | C€™ts of dead brown leaves. The stark 
of her achitectural monuments. Not so | blackness of the tree trunks with the 
Mr. McBey! Not even the massive | Shadows they cast across the snow 
weight of skyscrapers imposes a sense | »lanketed ground form interesting pat- 


of restraint or confinement, for even | terns in the composition. 
in the depictions of Lower New York’s 


reaching far into the distance. 


and sharp outlines of New York re-| there is a marked sense of detach- 
solved into soft tones of gray and blue | ment, as if both Nature and the art- 
and brown and rose. At the same time, | ist kept their own counsel and yielded | 
such pleasure is tinged with melan-| their secrets to no one. The very titles, 
choly over the insatiable force which |such as “Autumn Tranquility” and 
keeps the city in a ferment of altera-| “Winter Solitude,” strike this note of 
quiet retirement from a world of hustle 
and bustle and the spirit which per- 
tion of those dilapidated corner lots | vades the canvases offers a restful in- 
which provide the sole playground for | terlude to those who must needs share 
the children of neighboring tenements. | in the hectic activity of the day.—J. R. 


tion, with its attendant clamor and 
filth, and likewise over the recollec- 
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and petal and the delicate colors are 
meticulously reproduced in the _ pig- 


Mr. Wuermer is strongly aware of 
and on the never-ending processes of | the quiet chill of winter scenes and 


Although more vividly colored, the 
canons or the overcrowded poor dis- | autumnal country scenes have under- 
tricfS the emphasis is on the spaces | tones of the imminent decay and an- 
nihilation inherent in the season itself. 
It is refreshing to see the harsh | In these, as in the winter landscapes, 


The ART News 


Carnegie Fund for Cincinnati 


CINCINNATI.—The Trustees of the 
Carnegie Coporation of New York 
through Mr. Frederick P. Keppel, Pres- 
ident, have made a grant to the Cincin- 
nati Art Museum of $45,000, to be paid 
in three annual instalments of $15,000 
each, for the development of an educa- 
tional program for adults. Mr. Walter 
H. Siple, Director of the Cincinnati Art 
Museum, announced the grant to the 
Trustees of the Cincinnati Museum 
Association on November 14. At that 
time Mr. Siple said: “What the gen 
eral public wants is, first, an under 
standing of the fundamentals of art. or. 
in other words, what it is all about: 
secondly, a basis for discrimination be- 
tween good, bad, and indifferent: and 
lastly, an historical background mak- 
ing it possible to distinguish periods 
and understand the causes of changes 
which occur in the arts from decade to 
decade.” 

The proposed project to be under 
taken by the Cincinnati Art Museum 
has been submitted by Mr. Siple to the 
Trustees of the Carnegie Corporation 
through Mr. Keppel, and has been ap 
proved by them. It will consist of a 
course for adults extending over a ps 
riod of three years to begin in the fall 
of 1935. Further details of the plan are 
to be announced at a later date. The 
grant in support of this project is in 
line with the increasing interest of the 
Carnegie Corporation in the field of 
adult education, a field in which the 
Cincinnati Art Museum proposes to 
increase its activity. 

Since this grant is to be devoted to a 
specific problem dealing with adult art 
education, it in no way relieves the 
financial burden of present Museum 
activities, which have won for the Mu- 
seum this special recognition. Within 
its limited means the Cincinnati Art 
Museum has in the past few years been 
steadily expanding its program and ex- 
tending its range of service. Strategi- 
cally located in a thickly populated 
area, the Cincinnati Art Museum 
serves not only a large proportion of 
the local population, but also colleges, 
schools, other organizations, and in- 
dividuals within a wide radius which 
includes the states of Ohio, Kentucky, 
Indiana, Illinois, Tennessee, Michigan 
and Missouri. 

Five years ago the Cincinnati Art 
Museum reorganized its educational 
work and established an Educational 
Department which has concerned itself 
chiefly with the maintenance of free 
Saturday morning classes in color and 
design for children between the ages 
of seven and fourteen years. In addi- 
tion the department arranges lectures 
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FOREIGN AUCTION 
CALENDAR 


and gallery talks for groups of adults 
or children visiting the Museum and 
conducts other educational services. 
Attendance in this branch of the work 
of the Museum has grown from 743 in 
1929 to 36,628 in 1933. During the same 
period educational activities for adults 
have been established. These include 
lecture courses on the history of art, 
archaeology, prints, and interior deco- | Noyember 2“7—English and 
ration, a course for buyers and sales- 
people, and classes in sketching and de- 





FRANKFORT 
Hugo Helbing 


December 10-12—Part Il of the G. RL. oO 
Strauss collection 


LONDON 
Christies’ 
Continen al 


porcelain decorative objects and fur 
ture, the stock of Messrs. Albert Amor, 


Ltd. 
sign. All of these activities as well as co a, a en ae os 
a varied program of changing exhibi- objects and old English furniture, th 
tions have increased the general at- properties of various consignors 
tendance at the Museum from 73,670 in Sotheby's 
1928 to 146,509 in 1933. December 3-4—The collection of Greek 
The present grant to the Cincinnati Kuropean and American coins and med 


- . - als formed by the late Mr Henry Law 
Art Museum is part of a program in nance 


support of the arts which the Carnegie PARIS 
Corporation has maintained over a pe- Galerie Jean Charpentier 
riod of twenty-three years during | pecember 7—Ola 


masters and modern 
which time some $4,000,000 have been paintings, the collection of Robert Schu 
expended on numerous projects includ- angen 
ing grants to colleges and universities. December 11—Old masters and mods 


paintings 


national and local art organizations, 
and such special purposes as the estab- 
lishment of fellowships for the study 
of art, or the distribution of art teach- 
ing equipment. In a review of these 
grants published recently, Mr. Fred- 
erick P. Keppel, President of the Car- 
negie Corporation of New York, ex- 
pressed himself as follows: “The arts 
are inextricably woven into all phases 
of human activity, and the Corporation 
in its support of education at every 
level, of libraries and museums, has 
contributed at the same time to the ad- 
vancement of the arts.” The recent 
government support of artists is only 
one phase of what Mr. Keppel termed 
the “‘widespread and rapidly growing 
realization that the arts have an essen- 
tial place in normal human life.” 


ALBANY 


The Print Club of Albany, through 
the cooperation of the Gordon Grant 
Galleries of New York, has inaugurated 
a Lending Library of Prints. Members 
of the Club may borrow prints on a 
two weeks’ loan. The prints from which 
they may choose are all by young 
American artists, whose work has al- 
ready received a measure of recogni- 
tion from museums and private collec- 
tors. Among the artists represented in 
the Lending Library are Doel Reed, 
Leo Meissner, Wuanita Smith, Edwin 
Tunis, Margaret Cawein, and Morris 
Henry Hobbs. 
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MODERN MUSEUM 
HAS ANNIVERSARY 


(Continued from page 3) 


Shahn, Sheeler, Siqueiros, Sterne Stett 
mer, Utrillo, Vuillard, Weber, Wood 


. - a eet : onrace 7 Ame! 
Sculptors whose work is represented of waini 
are: 


Archipenko, Arp, Barlach, Belling, Ben 


: realized 

Shmuel, Brancusi, Calder, Despiau, Du 
Champ, Duchamp-Villon, Epstein, Flan persal: 
nagan, Gargallo, Haller, Kolbe, Lachaise, "te 
Laurent, Lehmbruck, Lipehitz, Maillo tl , 
Mataré, Matisse, Nakian, Noguchi, Pev A a 
- : 31 Fl 
sner, Sterne, Zorach rd 

The exhibition has been selected 


; i J 41—**M: 
from the following collections in New 


| Steeeeereeecccocesessooooossooorss| BU IRROUGHS DIES 
RECENT AUCTION 


the principal prices obtained in the dis- 


11 


AT SIXTY-FIVE 


(Continued from page 8) 


PRICES 


PEOPOL ODPL ODL P POR D DOP DDODDCDDDOOD 


JOHNSON PAINTINGS Scholarship which enabled him to go 


ican-Anderson Galleries.—The sale | to Paris. In Paris he studied under 
ings from the Chester H. Johnson 


Galerie; at Chlenda. tell em Rateeeher 04. Merson, Julian, and mural painting un- 


a total of $25,347. We list below | der Puvis de Chavannes. The last of 


these three masters had an abiding in- 


mme_ Assise”’ Degas influence on him. It was from Puvis 
h: 1834-1917; S. H. Scheuer $1,125 : ‘ ey : 

: “A _— $ that he gained his classicism which, 
owers Redon French: : : : 

916; William J. Murphy.... 1,500 | however, he interpreted in his own de- 


idonna and Child with 


; lightful way, his irrepressible humor 
Saints Lorenzo di Niccolo Ge- : ; i : : : 
York: rini—F lorentine: fl. 1392-1411; M. pervading everything he did. No pic- 
Mr. and Mrs. Kirk Askew, Dr, and Mi V, MOvWO éiicssss Ve Waiha wakes hs 2,500 | ture of his lacks some sly, unexpected 
Harry Bakwin, M1 — s a i y, 51."Portrait of the Artist”—Ame- little dig at the conventional. 
t 0 selling A . & JETS ex - ; ris ' ‘ : 5 4 : _ ; 
' cle a ~ wal Mr Socal "a Bliss, Miss oo ee cook station iets 1.200 He won the silver medal at the Buf- 
Mabel Choate, Mr. Stephen C. Clark, Mt 11—"Georme William. 6th Eaci of falo Pan American Exposition in 1901; 
and Mrs. Erich Cohn, Mrs. W. Murray Psa a om, x... 7 
Crane, Mr. Frank Crowninshield, Mr. John ventry Sir Joshua eynolds, 


4. Dunbar, Mr. A. FE. Gallatin, Mr. Georg: 
Gershwin, Mr. Philip Goodwin, Mr. A. Con- 


Levy 
Goodvear, Mrs. Marie Harriman, D1 


KF. H. Hirsehland, Mr. and Mrs. Walter 

Hochschild, Mrs. O'Donnell Iselin, MM) eee 
Sidney Janis, The Jewish Theological persal « 
Seminary of America, Mr. T. Catesby Jones, 

Mt Adolph Lewisohn, M1 and Mrs ote 
Samuel A. Lewisohn, Mr. and Mrs. Charles 

J. Liebman, Mr. George L. K. Morris, Mrs teege: a 
James B. Murphy, Mr. J. B. Neumann, M ‘+2 
J. R. Oppenheimer, Mrs. Frances Flynn ma 
Paine, Mrs. Frances M. Pollak, Baroness é 


Hilla von Rebay, Mrs. Stanley Resor, M1 
Elmer Rice, Mrs. John D. Rockefeller, af. 


21—"'S. 
Mr. Albert Rothbart, Mrs. Charls H. Rus- en 
sell, Jr., Mr. Wolfgang S. Schwabacher, 28-—** 
Mr. Manfred Schwartz, Mr. and Mrs. Les- en 
ley Green Sheafer, Miss Florine Stett- 


eimer, The Estate of Cornelius J. Sulli- 
van, Mrs. Cornelius J. Sullivan, Mr. James 
Johnson Sweeney, Mr. Edward M. M 
Warburg 

Also represented are the collections of 
Mr. Giacomo Balla of Rome, Miss Kath- 


Ing ; 
4] oe 


P.R.A.—British: 1723-1792; John 


realized a total of $23,680. We record be- 


Marion, agt 


i3—"The Knight, Death, and the 
Devil’’—Albrecht Durer—engrav- 


by Torchlight” 


the second medal, with a thousand dol- 
lar prize, at the Carnegie Institute of 
Pittsburgh in 1903, and prizes at Wor- 
cester and St. Louis in 1904. That same 
BRESLER ETCHINGS year he was made Associate of the 
ican-Anderson Galleries.—The dis- | National Academy, becoming a Mem- 
f etchings and engravings by the 


Galleries 1,400 


avis Muster the sullaction of the tats ber of the Academy in 1930. In addi- 


H. Bresler, held on November 13, | tion to a number in private collec- 
tions, there are paintings by him in the 
: 4 Metropolitan Museum of Art, the 
2 eS Ss ; 3rooklyn Museum, The Chicago Art 

tp '  "" g 6g75 | Institute, the Denver Art Museum, the 


high prices of the sale: 


Eustace’ —Albrecht Duret 


Newark Museum, the Corcoran Gallery 
graving: M. V. Horgan..... 1,800 | in Washington, and the Luxembourg in 
selancholia”—Albrecht Durer Faris. An exhibition of his paintings 
graving; Charles Sessler . 1,300 


was held in 1914 in Paris and after- 
wards in Berlin. Some fifty of his 
~~ » =o) | Works, including his most recent ones, 
if oan ere were shown at the Century Associa- 
tion in New York in 1933. 


C. Retz, agt. 
‘he Descent from the Cross, 
Rembrandt 


etching; L. J .Marion, agt. ...... 600 In 1893, he married, at Sittingbourn, 
erine Dreier of West Redding, Conn., Mr. 96—"'S. Jerome =! an Italian Land- England, Edith Woodman, the well- 
and Mrs. Solomon R. Guggenheim ot oo Taanan 3 —e etching; | known American sculptress, who died 
Washianien, Ee, Satis © Se Gal of a. Mee wae | “eh in 1916. Twelve years later, he mar- 
more and Paris, Mrs. Nathan J. Miller of 97 S Prams Peasiee in a 2s > é ea ; n 
New Rochelle, Mr. Paul Rosenterg 0 Grotto” Rembrandt—etching ; ried Louise Guerber, in New York City. 
Paris, Mr. Max Weber of Great Neck. James L, Carter 
New York galleries which have = con- 





107—"'I 
tributed to the show include: An American ty Lee Aefos co f ot tage 
Place, Delphic Studios, The Downtown “THE PARABLE OF THE SOWER OF TARES By DOMENICO FETI | Mrs. 
Gallery, Ferargil Galleries, Kraushaar Gal- ti i ; ye Po 
leries, Julien Levy Gallery, Pierre Matis Loaned by the Worcester Art Museum to the Exhibition of Venetian Painting, wag S- 
Gallery, Valentine Gallery, Wey he Gal- 1600-1800. now on view at Durlacher Brothers Gallery. ateh 
lery, Frank K. M. Rehn Galery. , 


Ree a A Ricch 1,350 | He is survived by his wife, his son 
zandscape with Three Cot- Alan Burroughs of the Fogg Museum, 


_ Rembrandt etching ; Harvard University. ; ico ds > 
Satios Weeeaaal 400 arve rsity, and his daughter, 


Mrs. Thomas Wooc ise of F i 
zandscape with Mill-Sail Seen l Long Island = dhout! e of Flushing, 
ve Cottage” Rembrandt - & island. Le was a member of the 
ing; M. V. Horgan, agt. .... 7590 | Century Association. 


X REID & LEFEVRE, LTD. 


la KING STREET, ST. JAMES’S, LONDON, S. W. 1 


CABLES “DRAWINGS, LONDON” 


ee } 


C.T. LOO & CO. 


48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 


i 

| 

: Chinese 
Antiques 


sek 
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SHANGHAI PEKIN 


















BERTRAM M. NEWHOUSE WALTER L. EHRICH 
of the former Newhouse Galleries of the former Ehrich Galleries 





EKHRICH-NEWHOUSE 


INCORPORATED 


PAINTINGS 


OLD MASTERS AND 
CONTEMPORARY ARTISTS 





MODERN AMERICAN ETCHINGS 


ON EXHIBITION 
DRAWINGS AND SCULPTURE BY 


ANTONIO SALEMME 
WATERCOLORS BY 


LOUIS WOLCHONOK 


Scott & Fowles 


Paintings 
















Drawings 


Bronzes | 


578 MADISON AVENUE 


AT 57th STREET 


NEW YORK 


745 Fifth Avenue 


(Sixteenth Floor) 
South East Corner of 58th St. 


NEW YORK CITY 

















WILDENSTEIN 
@ COMPANY 


EXHIBITION OF 
PAINTINGS BY 


SORINE 


Until December 8th 


19 EAST 64th STREET, NEW YORK 


11 Carlos Place 
Grosvenor $q., London 


57 Rue La Boetie 
Paris 
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Terrrrrre 


Both Ernest Hemingway and John 

ss Passos, W » appear to have added 
irt appreciation to their literary repe 
toire, introduce us to the etchings 
Quintanilla at the Pierre Matisse Ga 
leries. We found rather more exp 
sive revolutionary material in the es 
say of Mr. Hemingway than in the 
work of his protége who, it seems, is 
now in prison for having allowed arms 


to be stored in his apartment. The m« 


impressive quality of this etchers 
work is its definitely Spanish flavor 
both of style and subject matter. But 
as a Satirist, the bite is lacking. W 
do not believe that the revolutionists 


of art should, as a rule, engage in pra 
tical activities. Some of the 
inevitably blown off. Quintanilla is ob 


steam ls 


viously a delicate and meticulous 
craftsman, and as dos Passos points 
out, one feels in his work “the sharp 
ness of the tools and the acid, the clean 
elegance of the metal.” But save for 
a few plates, the artist does not tran 
scend these technical virtues. The deli 
cate grays and the subtle, but never 
stabbing line communicate intellectual! 
irony rather than fervid protest. The 


phantasy, also, though very Spanish, is 
a trifle fragile. Perhaps some day the 
flame will burst through Quintanilla’s 
delicate hatchwork, kindling the plates 
with smoldering blacks and breaking 
the urbanity of his line into more 
brutal and powerful rhythms. 


* % * 


of 
the 


watercolors b3 
Lilienfeld Gal 
proves again how deeply every 
artist is bound to the rhythms and 
forms of his native land. Although an 
accomplished and delightful colorist, 
this German painter both the 
French countryside and the streets of 


The exhibition 
Rudolph Jacobi at 


leries 


sees 


Paris through the eyes of Viaminck, 
Utrillo and Derain. But spring in 
northern Germany and the fiords of 
the north release a lyric feeling that 
is refreshingly personal. The brush 
stroke on trees and foliage, the tones 
of sea and sky seem immediately to 
take on a new life and vivacity. Sev- 
eral of the watercolors with boat mo- 


tives are particularly decorative. 

Mr. Jacobi, who came to America last 
June, is now residing at Westport and 
his Connecticut autumn scene _ indi- 
cates that he is spiritually at home in 
New England country. However, the 
one oil in the exhibition, “St. Patrick’s 
Cathedral with Italian Building under 
Construction,” shows the danger of im 
pressive architectural themes to a 
painter who is essentially intimate in 
his style. 

* * * 

Gordon Grant at the Howard Young 

Galleries gives us ships ranging from 


| showing a 





PLOELP IEP OF 


Th. 


ART News 





AROUND THE GALLERIES 


historic vessels as the H. M. 8S 
defeated by U.S. S. Consti 
IS12 to 
Rainbou 


have 


being 

the 

and 
the 


modern combat 
Endeavor The 
advantage in 
and pictu effect 
made in the 
very recent excit« 
and the thrills 
a wide circle of sports 
is seen in full sail slight 
Endeavor—a 


earlier craltt 

imatic powel esque 
however, is up 
by the 
the Cup 


held for 


ther case 
ment ol 
Which it 
men. Ra 
y behind 


race 


nhou 
graceful ges 
On the 
of olden 
ope for 
this sub- 


challenge) 


foul 


toward the 


ire 
the big masters 
give the 
the romanti 
ject 


vhole 


times artist more 8s 
treatment of 

which has, perhaps, the greatest 
ippeal for him. He particularly enjoys 
loud effects, and the play of light and 
full such 


shade sails, 


on as one sees 
in “Cloud Shadows” and “Clearing 
After Rain.” It is above all the impres- 
sion created by a scene later recalled 
to memory that holds the artist, and 
enables him to picture such colorful 
bits as “Gloucester Harbor” and “A 
Mediterranean Port.” Mr. Grant has a 


love for the sea and ships that is suffi 
ciently detached from reality to enable 
him to make the best of the picturesque 
elements inherent in this popular sub- 
ject 
. 2 

Gifford Beal at the Kraushaar gal- 
leries presents a group of paintings of 
early American figure-heads such 
were used on clipper ships, packets and 
ships of war. Unfortunately these 
paintings keep too close to the origi- 
nals to be at all eloquent in the new 
medium, which serves, however, to per- 
petuate the memory of the early wood 
carvers and the quaint uses to which 
they put their art. “Sunday Afternoon, 
Central Park,” on the other hand, adds 
a quality of joyousness and color which 
pleasantly transcends the reality, while 
“Circus” is also among the more pleas- 
ing of the artist’s work. Several stud- 
ies of Buddhas would not seem to add 
more to the sum of painting than the 
ship figureheads, were it not for a curi- 
ous fascination that anything Eastern 
exerts on a wide public, in this case 
does not fail to respond. Two 
paintings reminiscent of Millet’s sub- 
ject-matter are the “Clam Diggers” 
and “Swordfishermen,” both, however, 
fondness for silhouette ra 
ther than a unified composition. 

x * 7 


as 


also, 


At the Montross Gallery Eugenie 
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us trick of going Over the outlines of 
her figures with a white line. the sig 
nificance of which was not apparent 


\ group of eight sculptures, including 
portrait heads and dancing figures, 
showed the artist’s grasp of this field 


. * * 
One room of the Macbeth Gallery i: 
given up to some fifteen paintings of 
Robert Brackman. In contrast to the 


Rockwell Kents in the adjoining room 
the warmth of these canvases is posi- 
tively gratifying. The honesty and sin- 
erity of the artist’s approach is some- 
thing not teo often found in portrait 
painters, unless it be the ultra-modern 
variety. From this point of view the 
“Gentleman of Noank” is especially to 
be noted, as a forceful presentation ol! 


a man whom you would know if you 
met him in the street. The women’s 
portrait’s, too, have a rare sincerity. 


It is, perhaps, the landscapes to which 
the artist contributes the most joy, the 
“Early June Landscape,” being espe- 
cially redolent of the lushness of sum- 


mer growth, hardly, however, suffi 
ciently restrained in the interests of 
i tight composition. On the whole a 


somewhat conventional and uninspired 
choice of color and a tendency to loose- 
ness are small faults compared with 
the hard, slick painting which is 
popular and which Brackman has 
successfully escaped. 


SO 


SO 


* 2 


Henry Ives Cobb is showing a large 
group of paintings at the Ferargil Gal 
leries. Many of these deal with South- 


ern scenes where a fair amount of ideal- 


ism is to be expected. Visiting golfers | 


will, however, find a whole set of paint- 
to favorite 
although they may experience some dif- 


ings devoted their sport, 


| ficulty in recognizing their fellow play- 


ers. The technique employed is of the 
Impressionist 
sembling the next in meticulous care. 


At the same galleries are shown a 
group of etchings by John A. Dix. 


Covering a wide range of subject-mat- 
ter in a capable if not inspired manner, 
the artist comes to rest on one or two 
themes which happen to have a per- 


sonal appeal to this reviewer, and, one 


Marron is giving a first exhibition of | 


paintings and sculpture. This artist 


has plenty of temperament, but one is | 


somewhat at a loss to decide which 
way she is guiding it. She may not 
even know herself. In any case her 


paintings show a rich use of hot color 


and a love of large forms, and a curi- | 





suspects, to the eicher himself. The 
first of these is the favorite Chinese 
motif of the bird on a branch. There 


is, perhaps, nothing remarkable about 
this little “Chickadee,” except the sim- 
ple manner in which the subject is 
treated. So much has been eliminated 
that one begins to be interested. The 
feeling for composition within a small 


space is also beautifully realized. Three | 


impressions of this etching have al- 
ready been sold. “Hay from the Salt 
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PAINTINGS 





variety, each stroke re- | 


Sli 


Meadows” a 


prints that also appealed 
* * * 

It seems that Mr. Winthrop Turney 
had to stay at home this summer, but 
that he made good use of his time is 
demonstrated by the group of water- | 
colors now on view at the Fifteen Gal 


} 


ery 


ers and docks 





nd “Handliners” are other 


The Brooklyn waterfront has con- 
tributed the major portion of the mate- 
rial and out of it Mr. Turney has pro- 
duced 
pretations of the crude beauty of tank 


Some 


» highly individual inter 


His colors are deep and 


rich, particularly his favorite midnight 


blue 


whic 
every 


poor 
Mr 


a 


h 


nd : 


appears 
composition, 
district 
Turney’s special 
is decidedly 
eloquence of 
windows 


composition 
sense of suspended action and a strong 
human sympathy for the lonely droop 
ing man at the table. 


A 


general 


“The 


yellowish 
invade practically 
The. backyards of 
dwellings are another of 
interests and he 
adept at conveying the 
rows and rows of empty 
Bar,” the only figure 
view, is marked by a 


i bright 
to 


green 


on 


exhibition of members’ 


work is also in progress at this gallery 


and 


off 


ers 


typical examples by many 


irtists familiar to the New York public. 


Sarah E. 
associated with the late Mr. Louis Com 


fort 


Tiffany 


* + * 


Hanley, who closely 


was 


in his art projects for 


many years, and who was Assistant Di 


rect 


yr 


of his 


Foundation from its in- 


ception until shortly before his death, 
is now holding her third exhibition at 


the 
rily 


Gr 


interested 


ant 


Galleries. 
in 


Although prima 
painting her favor- 


ite flowers, she exhibits besides these, 
landscapes 
scapes, painted while on a recent trip 
to Ireland, add a new note to her show. 


and still lifes. Her land- 


+ 2 @ 


One suspects that Louis Wolchonok, 


who 


is 


now 


showing a large group of 


JACOB 
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Poo) 


watercolors at the Ehrich-Newhouse 
Galleries, has learned a lesson or two 
from both Burchfield and Hopper. How 
ever, his depictions of trains and 
houses are so far superior to the land. 
scapes, that no one would deny the art 
ist a little inspiration from other 
sources. Undiluted nature is quite ob- 
viously not the best thing for Wolcho 
nok to gaze upon. Both his composition 
and his color suffer. But give him some 
railroad tracks, a locomotive or a row 
of quite ordinary houses and his com- 
positions undergo a swift change. Sud- 
denly there is space, a free brush stroke 
and imaginative color. Several of these 


subjects, as well as the dazzling dis- 
sonances of Fourteenth Street are ex 
tremely well handled. Kingston, West 
Hurley and Woodstock, despite their 


just claims to beauty, only bring forth 
crowded canvases that are either harsh. 
rr uninteresting in tone. 

Antonio Salemme, who is showing 
both sculpture and drawings in the cor- 
ridor influ- 
enced by the classical trends of the past 
rather than the brilliance of con- 
temporaries. Mr. Salemme is obviously 
one of those artists who should not 
select models with too regular features 
The rugged head of Stefannson and 
the broad, flat cheek bones of Paul 
Robeson are both compeling enough to 


of these 


same galleries, is 


by 


distract the artist from his tempera- 
mental inclination towards serenity. 
We also liked the figure of a dancer. 
which has a dignity and fullness of 
form, all too lacking in those coyly 
slender figures which constitute the 


bulk of the tributes to Terpsichore in 
modern art. The drawings have deli- 
cacy and charm of line that sometimes 
attains sensitivity. But they are out- 
lines, rather than suggestions of solid 
forms. 


HIRSCH 


ANTIQUITIES & NUMISMATICS, INC. 


30 West 54th Street 


New York 


OLD COINS and MEDALS 


WORKS OF ART 


EGYPTIAN — GREEK — ROMAN 
MEDIAEVAL and RENAISSANCE 


ARS CLASSICA, S. A. 
31, Quai du Mont Blanc, GENEVA (Swiss) 





CABLES: “ETIBIGNOU-47-PARIS” 
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LES FILS DE LEON HELFT 


ANTIQUE FURNITURE, TAPESTRIES, OBJETS D’ART 
RARE FRENCH SILVER 


4 RUE DE PONTHIEU, PARIS 
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| COMING AUCTION SALES 7 
2 & eeeeoorrrsr seercrorcrrrrrr) 
tates AMERICAN-ANDERSON eoateieys upholstered settee. Aj|the chairs for more than fifty years, | 
hous " > 2¢ Chinese-Chippendale carved and gilded | The XVIIIth century American group 
r two GALLERIES overmantel mirror of the XVIIIth| includes two very attractive examples 
sti century and a Sheraton decorated and | of the Queen Anne mahogany highboy; | EXHIBITION OF 
and 7 F ET AI gilded pier mirror appear in the En-|a Philadelphia carved walnut slant-top 
an WOLF ET AL. nes ee a r a 
land- , eres irons ms ’ glish decorations, which also include! desk of good design, a walnut lowboy 
e art FURNITURE AND a framed Stuart petit point and stump-| with claw-and-ball feet, an important 


other DECORATIONS work panel, with figures of Charles I| set of eleven carved mahogany dining 
te ob- and Queen Henrietta Maria, from the] chairs, and other Chippendale pieces; 
olcho Viscount Leverhulme collection. and a rare maple, hickory and pine} 


sition Now on Exhibition A Directoire decorated laqué and|double comb-back Windsor _ settee, 
some carved boiserie for a French room,| placed at about 1780 


Pg Sale, November 30, December 1 about 1795, comprises wainscot, mold- Art objects in ine catalog include a PA I N I N( u 
: com ings and shelved open niches, in at- Remington bronze, “The Rattler (A 

. Sud- A Jacobean oak paneled room and sing vg “ ivory, pon — oe Snake in the Path),” and Barye’s 
stroke ’ ; A n the 3 th century French furni-| “peace” hron; ‘2 a site sean hRend ’ 

stron French and American furniture and : . Peace,” bronze with black patina, post- 


these ; . .,_, | ture appear Louis XV items, including| hyumous casting by E. Barbédienne, 
g dis decorations, the property of Frank | q Jaqué and carved canapé, covered in Paris. Decorations which round out 


Eee er tae sett sagtea, Sete] fare Becains ik and oa 1600-1800 
re ex Wolf of New York City, including the| attractive silk and wool Aubusson | the catalog are comprised of European 


West property of the late Blanche Wolf of | tapestry, a pair of fauteuils ensuite. | and Chinese porcelains; laces, linens, | 
their 875 Park Avenue: together with that and a graceful white and gold laqué| embroideries and hangings; European | 
ni de é d ’ = ‘ - ere . . . Smantnira : ‘ : 
forth aoe ering of Princeton and carved console. A Directoire | and Oriental arms; antique and decora- 
harsh of Donald Grant Herring of Princet carved mahogany china cabinet is| 


tive silver; and paintings, engravings | 


N. J.; and of Mrs. A. G. Herndon of | placed at about 1795. A Louis Philippe} and etchings. 











owing New York City and other private col- ebonized and bronze dore oval table is 
he cor- lectors and owners, will go on exhibi- | Inset with porcelain plaques painted | OOOO PPPS OLLEEEEEOLLLEEL ELLE EDEL ED ae 
influ. tion today at the American-Anderson with amoristic and other scenes, signed ; A UNTIL DECEMBER 8th 
' Galleries. The sale will take place on “Ll. Moreaux.” Placed early in the}¢ NEW YORK AUCTION 
ae the afternoons of November 30 and | X!Xth century is a pair of carved rock _ : ; 
vt con- December 1. crystal candlesticks with ormolu CALENDAR 
detemai A rare Lille hunting and verdure | mounts. te 5 
ld not tapestry, placed at about 1710, and a Of distinct Americana interest are 
atures Louis XIV Aubusson example appear | the six Cromwellian type turned wal- American-Anderson Galleries 
n and in the tapestry group. Tapestries of | nut and tooled leather “Sulgrave 30 East 57th Street 
f Paul the XVIIth century include a Brussels | Manor” side chairs, the seat and oblong | November 30, December 1—A Jacobean oak | 
ugh to silk-woven example, about 1610, and a) back of which are covered in old brown en nll om ag me to 76 
mpera- Lille weave. leather stamped with the Washington property of Frank Wolf of New York DURLACHER BROTHERS 
renity, The Jacobean room consists 4 coat-of-arms. These chairs, ~— are Clty, Donal Grant seeriog, of Eee 
lancer. four walls paneled to the ceiling, with} believed to be connected with the for- tony ane. 4 et Mice ire te pile la std 
wor a paneled cornice, fireplace with col-| tunes of the Lawrence Washington oan ee ee ” 670 FIFTH AVENUE NEW YORK 
ecoyly umnar pilasters and carved over- family, were bought by the present ii alia 
te the mantel. Two of the walls have win- owner from Mr. E. H. Neville. He ob- 9 East 59th Street 
; dows, one of these being embellished | tained them at the sale of an old house] | } , 
7 = with old stained glass escutcheons. | near Banbury, the site of the ancestral nonener ‘= es ee and con. | 
one The English furniture presents in-| home of the Washingtons and owned by peed been , 
Letimes teresting examples of the XVIIth, 


reo 865 XVIIIth and early XIXth centuries. 

tf solid In the first group appear a carved oak és : . 
court cupboard of rich patina and a 
pair of carved walnut and crimson 
velvet armchairs, both Charles II 
items. Considerable fine needlework 
includes a pair of James II carved wal- 
nut and antique needlepoint armchairs. 
n the same style are a pair of richly 
bie walnut side pel th while a Wil- 11 East 52nd Street yo mp ee NEW YORK 
liam and Mary marquetry table and 
Queen Anne examples, such as an in- 
laid “oyster” walnut secretary-book- 
case and an inlaid walnut slant-front 
desk, are also included in the earlier 


English pieces. George III pieces in the WORKS of ART 
XVIIIth century mahogany number | §} 





ARNOLD SELIGMANN 
REY & CO., Inc. 


“CHRISTIES”’ 


LONDON, ENGLAND 
(Messrs. Christie, Manson & Woods) 


For over one hundred and fifty years CHRISTIES has been world renowned. They have 
had the privilege of selling, in their Great Rooms, most of the Famous Collections of 
Works of Art which have been dispersed at auction in England over that period, and their 


unrivalled experience is at the disposal of all who may wish to consult them regarding 
the sale of 


ANCIENT & MODERN PICTURES, DRAWINGS & 
ENGRAVINGS, ENGLISH, CONTINENTAL & ORI- 
ENTAL PORCELAIN & POTTERY, DECORATIVE 
FURNITURE, TAPESTRY, CARPETS, BRONZES, 
MINIATURES, SNUFF BOXES & OBJECTS OF 
VERTU, SILVER & JEWELS 
The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 
and this includes ALL advertising and catalogue expenses. 
For BOOKS AND MANUSCRIPTS, COINS, 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUITIES AND RELICS 


the commission is Twelve and a half per cent 


The particularly moderate commission charged for Sales might well be borne in mind by 
those who have not already consulted 


CHRISTIES 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had 3n enquiry 
Telephone: Whitehall 5056 Telegrams: “Christiart, Piccy, London” 


a break-front library bookcase, an in- | 
laid bow-front sideboard and a pair of 
card tables. Early XIXth century 
Sheraton includes a small secretary, 4a | 
card table and an inlaid mahogany and 


ARNOLD SELIGMANN & 
23 Place Venddme 

















Exhibition of 








Recent Vermont 


Landscapes by 


JULIUS LOWY 


= EDWARD || - 
BRUCE 
tas | HIGH GRADE 
Opening Nov. 26th 
| if PICTURE FRAMES 
| | Antiques and Reproductions 











MUNICH 


Briennerstrasse 12 


ULIUS BOHLER 


HIGH CLASS 
OLD PAINTINGS 
WORKS OF ART 


BOHLER & STEINMEYER 


NEW YORK LUCERNE 
Ritz-Carlton Hotel The Lucerne Fine Art Co. 
Madison Ave. and 46th St. Haldenstrasse 12 








| MILC H | ALSO—RESTORING—REGILDING—RELINING 


GALLERIES | 25-27 West 56th Street, New York 


108 West 57TH STREET 
New YorK 




















METROPOLITAN Gallet 


| Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 


NATIONAL SOCIETY ||| FINE PARE FOR OSALSES AND D COLLECTORS 


OF AMERICAN ART oo — nove ave ——ee 
Hotel Delmonico, 502 Park Ave., 


New York City VALENTINE GALLERY 


Fine collection of American Art on exhibition i 
ona sale. Gallery esen Golly from 2 to 6 P. M. 69 East 57th St., New York 12 Rue Godot de Mauroy, Paris 


a poet —— 4 memierenip a SELECTED PAINTINGS 

American Artists and men and women Interested BRAQUE, CEZANN ig, DE Rat N, RAO U i OUFY. LUR¢ RCAT 
n e omina ues. merican painters, sculp- MATISSE, M . ’ 
DUnimewinE DOUANIER ROUSSEAU 
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Calendar of Exhibitions 


Tia errr 





- 


A.C. A. Gallery, 52 West Sth Street——l’a 
gs and sculpture by Ruth Ab n Ni 
vember 26-December 


Ackermann Galleries, 50 East 57th Street— 


Nonsense exhibition, “Hot Dogs or Food 
for Laughter,” by Blampied 

American Academy of Arts and Letters, 
Broadway at 155th Street-—-Drawings 


and paintings by Charles Dana Gibs« 


to May 1. 


yn, 


American Fine Arts Society, 215 West 57th 
Street—Annual exhibition of the Amer- 
ican Watercolor Society. 


American Indian Art Gallery, 850 Lexing- 
ton Avenue—Watercolors by Awa Tsireh 
of San Ildefonse Pueblo, and a collection 
of San Ildefonse pottery 


American Woman’s Association, 353 West 
57th Street Work of thirteen contempo- 
rary women painters, to December 15. 


An American Place, 509 Madison Avenue 
New oil paintings, watercolors and 
drawings by John Marin, to December |! 


Annot School of Art, RKO Building— 
Paintings by Annot, watercolors and 
gouaches by Jacobi, watercolors by Kurt 
Roesch, 


Argent Galleries, 42 West 57th Street— 
Group show of selected paintings and 
drawings; exhibitions by Mary Ashbur 


ton, Marion Gray Traver 
Vermilye, to December 1 


and Josephine 


Art Students League, 215 West 57th Street 
Memorial exhibition of the work of 
David H. Morrison 


Artists’ Gallery, Towers Hotel, Brooklyn— 
Special exhibition of small works in all 
media by the Brooklyn Painters and 
Sculptors, to December 14. 


Isabella Barclay, Inec., 136 East 57th Street 
—Fine antique furniture, textiles, wal! 
papers and objects of art. 


Braxton Art Galleries, 353 East 58th Street 
Exhibition of paintings, “Babies,” to 
December 8. 


Brooklyn Museum, Eastern Parkway Ex- 
hibition of etchings from the Museum 
collections ; a classic hall; the Wilbour 
Library; Frank L. Babbott collection ; 
exhibits showing the history of silk, dis- 
play illustrating print-making processes 
(Library Gallery); exhibition of con- 
temporary New York City municipal 
architecture and allied arts. 


Brummer Gallery, 55 East Sith Street— 
Special exhibition of sculpture by Des- 
piau, to December 29. 





Frans Buffa & Sons Gallery, 58 West 57th | 


Street—Paintings by American and Eu- 
ropean artists. 


Calo Art Galleries, 624 Madison 
—Paintings of American and 
schools. 


Avenue 
foreign 


Florence Cane School of Art, Rockefeller 
Center—New work by Jean Charlot. 


250 East 57th 
heads by E. A. 


Carlyle Street 
Drawings 


kowska. 


Gallery, 
of 


Carnegie Hall Art Gallery, 154 West 57th 
Street—Autumn exhibition of paintings 
and sculpture by artists of Carnegie 
Hall, to December 1. 


Cartier, Fifth Avenue at 52nd Street— 
traits in miniature, watercolor and tinted 
pencil by F. Enid Stoddard, to Decem- 
ber 1. 


Caz-Delbo Galleries, 15 West 49th Street 
Group show by French artists, to Decem- 
ber 31. 


Ralph M. Chait, 600 Madison Avenue—Chi- 
nese art collection of Edwin D. Krenn. 


Arundell Clarke, 620 Fifth Avenue—Exhi- 
bition of modern pictures. 


Contempora Art Circle, 509 Madison Ave- 
nue—Recent paintings by Arnold Fried- 
man, 


Cooper Union, Astor Place—Drawings and 
engravings for silversmiths’ work from 
reign of Louis XIV to the 
together with examples of the 
smith’s craft, to November 27. 


silver- 


Delphic Studios, 724 Fifth Avenue—Paint- | 


ings by Katharine 
and Teo Richet. 


Breen, Gabriel Azzi 


Demotte, Inc., 25 East 78th Street—Gothic 
sculpture, tapestries, etc. 


Downtown Gallery, 113 West 13th Street— 
“Off With Their Heads,” a collection of 
portraits by Peggy Bacon, to December 8. 


A. 8S. Drey, 680 Fifth Avenue—Paintings 
by old masters. 


Durand-Ruel Galleries, (2 East 57th Street 
Sculpture by Nathaniel Choate, to De- 
cember 1. 


Durlacher Bros., 670 Fifth Avenue—Exhi- 
bition of Venetian painting: 1600-1800, 
to December 8. 


Ehrich-Newhouse Galleries, 578 Madison 
Avenue—Drawings and sculpture by 
Antonio Salemme, watercolors by Louis 
Wolchonok, to December 1. 


Eighth Street Gallery, 61 West 8th Street 
—Oils and watercolors by David Bur- 
liuk, to December 1, 


Etcetera, 71 East 57th Street—Mexican 
subjects painted on gesso by Mildred 
Burrage, to December 1. 


Por- 


testoration, | 


| Lillenfeld Galleries, 


Modra- | 








The Art News 
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Ferargil Galleries, 63 East 57th Street Arthur U. Newton, 11-13 East 57th Street 

Paintings by Amer in artists Ketel re by Jame Arnold 
; _ = New School for Social Research, 66 West 
Fifteen Gallery, 37 West Sith Street— 12th Street—Semi-annual exhibition of 
Winthrop Db 


Recent wate! ol by 
Turney, to Ly ] 


Forum, Rockefeller Center—First Fine 
Arts Exposition, to December 1 (Admis 
sion $1.00) 

French & Co., Ine., 210 East 57th Street— 

Permanent exhibition of antique tapes- 

tries, textiles, furniture, works of art, 

paneled rooms 


Goldsehmidt Gatleries, 730 Fifth Avenue— 


Old paintings and works of art 

Grand Central Art Galleries, 6th Floor, 
Grand Central Terminal—lDrawings and 
prints by Jerome Myers, to December |! 
watercolors by Eleanor Custi to Nove 
ber 30 

Grand Central Gatllertes, Fifth Avenue 
Branch, Union Club Bide.-Landscape 


paintings by Carl Wuermer, to December 
1; paintings and sculpture by A 


hers 


contemporaries ; eighteen original draw 
ings by George De Forest Brush 

Grant Gallery, 9 East 57th Street-——Paint 
ings by Sarah EF. Hanley, te December 

Marie Harriman Gatlery, 61 East 57th 
Street—-Loan exhibition, “Early Paint- 
ings by Degas,"’ to December 1 

Harlow, MeDonald Co., 667 Fifth Avenue 


Original watercolors by James McBey, 
during November; etchings by represen- 
tative artists. 
Jucob Hirsch, Antiquities and Numismat- 
ies, Ine., 30 West 57th Street—Fine works 
of art, Egyptian, Greek, Roman, Mediae 


val and Renaissance. 

Kelekian, 598 Madison Avenue — Rare 
Egyptian, Persian, Assyrian and othe 
antique art. 

Kennedy Galleries, 785 Fifth Avenue — 
Watercolors by Levon West. 

Keppel Galleries, 16 East 57th Street— 
Exhibition of Old Master prints, to De- 


cember 12. 


Kleemann Galleries, 38 East 57th Street— 
New paintings by Frederic Taubes, dur- 
ing November. 


Knoedler Galleries, 14 East 57th 
Loan exhibition of important 
Corot. 


Street— 
works by 


Kraushaar Galleries, 680 Fifth Avenue— 
Paintings by Gifford Beal, to December 1. 


La Salle Gallery, 3105 Broadway—Group 
exhibition of paintings, sculpture by 
Helene Gaulois, to November 30. 


John Levy Galleries, 1 East 
Paintings by old masters. 


57th Street— 


Julien Levy Gallery, 602 Madison Avenue 
Recent paintings by Salvador Dali, to 
December 10. 


21 East 
Rudolph 


Ine.. 
Street—Paintings by 
to December 8. 


57th 
Jacobi, 


Little Gallery, 18 East 57th Street—Hand 
wrought silver, decorative pottery, jew- 
elry, by distinguished craftsmen. 


| Macbeth Gallery, 15-19 East 57th Street— | 





Drawings and lithographs of New Mexico 
by Peter Hurd, to December 3 
and drawings by Robert 
December 10. 


; paintings | 
Brackman, to | 


Pierre Matisse Gallery, Fuller Blidg., 41 | 
East 57th Street—Etchings by Quinta- | 
nilla, to December 4. | 


Metropolitan Galleries, 730 Fifth Avenue— 
Works of rare old masters. 


Metropolitan Museum of Art, 82nd St. and 


Fifth Avenue — Egyptian Acquisitions, 
1933-1934; contemporary American in- 
dustrial art: 1934; German XVth and | 


XVIth century prints. 


Mezzanine Gallery, Rockefeller Center— | 
International Exhibition of Children’s 
Painting, for the benefit of the Little 
Red School House, to December 1. 


Midtown Galleries, 559 Fifth Avenue— 
Paintings by Paul Mommer, to December 
1; group show. 


Mileh Galleries, 108 West 57th 
Recent Vermont landscapes by 
Bruce, opening November 26. 


Street— 
Edward 


Montross Gallery, 785 Fifth Avenue — | 
Paintings and sculpture by Eugenie 
Marron, to December 1. 


Morton Galleries, 130 West 57th 
Work by Pa Hunt and Chaffee, 
vember 26. 


Street— 
to No- 


Museum of the City of New York, Fifth 
Avenue at 104th Street—Photographs of 
New York by Berenice Abbott, to Janu- 
ary 3; hats and furs of former days, to 
February 1; Charles Frohman and the 
Empire Theatre, to February 4. 





Museum of Irish Art, Ritz Tower—Open- 
ing exhibition, ‘Wild Earth.” 


Museum of Modern Art, 11 West 53rd Street 
—Fifth Anniversary Exhibition of works 
illustrative of the scope of an ideal mod- 
ern museum 


National Arts Club, 15 Gramerey Park— 
19th annual exhibition of the Society of 
American Etchers, November 28-Decem- 
ber 26. 


Newark Museum, N. J.—Exhibition of 
paintings and drawings by George Luks, 
to January 1; children’s books illustrated 
by museum objects; modern American 
oils and watercolors; P.W.A.P. acces- 
sions; Arms and Armor from the Age of 
Chivalry to the XIX century. 


| Symons, 


| Uptown 


work by the art faculty 


New York Historical Society, 170 Central 


Park West—Exhibition of memorabilia 
of John Peter Zenger to commemorate 
the 200th anniversary of the events lead 
ng up to the freedom of the press 

New York Publie Library, Central Blig.- 


Exhibition of contemporary 
to December l dre wit 


Print Room, to N 


lithograph 
izs for pr t 


Vember 0 


Parish-Watson, 
Versian 


turies ; 


44 East 57th Street—Rar 
pottery of the Xth-XIVth cen- 


Chinese porcelains 


Frank Partridge, Ine., 6 West 56th Street 
Fine old English furniture, porcelai 
ind needlework 
ecorgette 


Gouat 


Passedoit, 


hes, 


485 Madison Ave.- 
watercolors and drawings by 
Ferat, to November 30 


Serg 


Pen and Brush Club, 16 East 10th Street— 


Paintings by members, to Novembe1 
Rehn Galleries, 683 Fifth Avenue—Paint 
neg nd watercolors by Reginald Marsh 
Reinhardt Gatleries, 730 Filth Avenue 
“The Green Exhibition,” paintings by 
Renoir, Manet, Monet, etc., for the bene 
fit of the Heckscher Foundation. 
Roerich Museum, 310 Riverside Drive— 
Exhibition of Homestead Art Group, 
December 13. 
Rosenbach Co., 15-17) East dist Street— 


Rare furniture, paintings, 
objets d'art. 


tapestries iin 


Salmagundi Club, 47 


Fifth Avenue—Exhi- | 
bition of thumb box sketches, Novem- 
ber 25-December 16 

Schultheis Galleries, 142 Fulton Street— 


Paintings and art objects. 


Schwartz Galleries, 507 Madison Avenue— 


| 
j 
} 
| 
| 


Paintings by Emile A. Gruppe, mono- 
prints and dry points by Percival Ros- 
seau, to December 1. 

Scott & Fowles. Squibb Building, Fift! 
Avenue and S8th Street—XVIIIth cen 
tury English paintings and modern 
drawings. | 

Jacques Seligmann & Co., tne. 3 Bast 5st | 
Street—Paintings by French and Amer- 


ican artists ; 
December l 


“An American Group,” to 


Messrs. Arnold Seligmann, Rey & Co., Ine., 
11 East 52nd Street—Rare tapestries, old 
masters, antique furniture, sculpture and 
objets d'art. 


E. & A, Silberman Gallery, 82-34 East 57th 
Street—Paintings by old masters. 


Marie Sterner, 9 East 57th Street 
by French and American artists. 


Ine., 730 Fifth Avenue—Exhibi- 
tion of old and modern paintings. 


Works 


| Ten Dollar Gallery, 28 East 56th Street— 


Small oils and watercolors by Eilshem- 
ius, watercolors by Aline Fruhauf, wa- 


tercolors by Milton Avery and Davi 
Burliuk. 
Ton Ying Gallerles, 5 East 57th Street— 


Special exhibition of Chinese art. 


Gallery, 249 West End Ave.— 
Memorial exhibition of the works of the 
late Alfred Maurer, to December 3. 


Valentine Gallery of Modern 
57th Street 
Picabia. 


Art, 69 East 
Exhibition of paintings by 


Vernay Galleries, 19 East 54th Street—Spe 
cial exhibition of XVIIth and XVIIIth 
century English furniture, silver, porce- 
lain and many quaint and interesting 
decorative objects. 


John Wanamaker, 9th Street at Broadway 
—Wanamaker Regional Art Exhibition 
of contemporary American painting. 


Julius Weitzner, 36 East 57th Street— 
German and Italian primitives. 


Wells, 82 East 57th Street—Chinese art. 


Weyhe Gallery, 794 Lexington Avenue— 
Work by contemvorary French and 
American artists. 


Whitney Museum of American 
West Eighth Street—Second Biennial 
Exhibition of Contemporary American 
Painting, November 27-January 10. 


Art, 10 


Wildenstein Galleries, 19 East 64th Street— 
Paintings by Sorine, to December 8; 
paintings by old masters and rare French 
XVIIIth century sculpture, furniture, 
tapestries and objets d'art. 


Yamanaka Galleries, 680 Fifth Avenue— 
Chinese and Japanese art. 

Iloward Young Galleries, 677 Fifth Avenue 
—Recent paintings by Gordon Grant, to 
December 8; special exhibition of Dutch 
and English masters of the XVIIth and 
XVIIIth centuries. 


Zborowsk! Gallery, 460 Park Avenue— 
Paintings by French artists. 








Paintings and Sculpture by 


RUTH ABRAMS 


Noy. 24th through Dee. 8th 


A, C. A. GALLERY 


52 West 8th St., New York 
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Saturday, November 24, 1934 


PARTIE ALERTS ELSES LIER 


AN OUTSTANDING FEATURE OF 
THE FINE ARTS EXPOSITION 
AT ROCKEFELLER CENTER 


THE ei 


RALPH M. CHAIT & 
EXHIBIT 


PERMANENT GALLERIES 
600 MADISON AVENUE, NEW YORK 
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DEMO;TTE 


INC. 





ROMANESQUE, GOTHIC & CLASSICAL WORKS OF ART 


STAINED GLASS 
PERSIAN MINIATURES 
MODERN PAINTINGS 





réW-YORK 


H25GHST B 
78% STREET 


PARISH 


27 RUG DE 
BERRI (VIII¢) 














A. S. DREY 


OLD PAINTINGS 
WORKS of ART 


680 FIFTH AVENUE 





NEW YORK 





ZBOROWSKI 


26 RUE DE SEINE PARIS 


Cezanne, Renoir, Derain, Modigliani, Utrillo, Soutine, Ebiche, 
Th. Debains, Richard, Kisling, Beron, and others 


460 Park Avenue New York 


Northwest Corner 57th Street 








PIERRE MATISSE 


SELECTED MODERN PAINTINGS & SCULPTURES 


FULLER BUILDING 
51 EAST 57TH STREET 


NEW YORK 
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ART AND LIVING 
Those people interested in art 
will find living at Beekman 
Tower both pleasant and eco- 
nomical. Conveniently situated 
“over by the river” in the smart 
Beekman Hill section—within 
walking distance of most of 
the shops, galleries and exhi- 
bition rooms that comprise 
New York’s Art Center. 
TOWER ROOMS, overlooking the 


river, $15 a week . . . other splendid 


rooms from $10 a week—or from 
$2 a day. 


Roof Solarium 
Cocktail Lounge - 


Game Rooms 
Restaurant 
WRITE FOR BOOKLET “‘B”’ 


Beekman Tower 
(PANHELLENIC) 
3 MITCHELL PLACE 
49th St., one block from East River 
NEW YORK 





EXHIBITION 


vl ae LADIES’ COCKTAIL BAR 








JAC. FRIEDENBERG 
President 


CHAS. FRIEDENBERG 
Vice-President 


HUDSON 


FORWARDING & SHIPPING CO., INC. 


NEW YORK 


CUSTOM HOUSE BROKERS 


ait, FORWARDING AGENTS ee 





17 STATE ST. 





EXPERTS IN CLEARANCE 
THRU U. S. CUSTOMS OF 
PAINTINGS and WORKS OF ART 


<secddnet OLD 
MASTERS 


IN THE FINE ART OF 


PACKING AND SHIPPING OF ART OBJECTS, 
PAINTINGS, FURNITURE, AND HOUSEHOLD 
EFFECTS TO AND FROM ALL PARTS OF THE 
WORLD. 


WAREHOUSE, PACKING and SHIPPING DEPARTMENT 
On arrival of shipments at the port, we can arrange for U. S. Customs examination at 
our warehouse (under Customs regulations) where our facilities and experienced em- 
ployees permit us to assure the most careful handling, unpacking and delivery. 


ARS LTE i AL RI I EE ANE A 


Telephones: 





OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 
FOLLOWING CITIES: 





4 LONDON 
PARIS BARCELONA ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG _ SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES ICE AMSTERDAM 


AGENTS AND CORRESPONDENTS THROUGHOUT TH 
PARTS OF THE WORL 


Member of the Antique and Decorative Arts League, Inc. 











GOLDSCHMIDT GALLERIES 
[INC.] 


WORKS of ART 
PAINTINGS BY OLD MASTERS 





730 FIFTH AVENUE, NEW YORK 


FRANKFURT 
Kaiserstrasse 15 





BERLIN 
Victoriastrasse 3-4 




















323 East 38th St. | — 


BOwling Green 9-4151 to 4154 


& UNITED STATES AND IN ALL | 







FOR THE BENEFIT OF THE 
HECKSCHER FOUNDATION 


REINHARDT 
GALLERIES 


730 FIFTH AVENUE 
NEW YORK 


Fashionable New York has given 
it unqualified approval ... It’s the 
accepted rendezvous for folks 
about town...sSmart circles 
acclaim its Cocktails as the 


Finest in New York.” Ben Hano 





DOWNTOWN 
“OFF WITH THEIR HEADS” by 


PEGGY BACON 


Portrait Drawings of 39 Celebrities 


113, WEST 13th ST. — NEW YORK 


and his Tropical Islanders play 
enchanting tunes during the 
Cocktail Hour. Clever .. . modern 
... altogether delightful ... the 
Ladies’ Cocktail Bar has become 


AYITIVSO 


| 
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MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 
LOU 


WILLIAM MACBETH, Inc. 
15 East 57th Street New York 


LOEWI 


VENEZIA 


San Trovaso 960 


PERIOD ROOMS, FURNITURE 
EARLY TEXTILES & RUGS 


a high spot in metropolitan life. 





THE ALPINE GRILL 








A bit of Switzerland 
No 


music or dancing 


on the Avenue. 





.. . but a cuisine to 
tickle the palate of 
an epicure served in 
quaintly picturesque 
surroundings... 
Luncheon, Dinner 


and Supper, at prices 


PRESS 


pleasingly moderate 


lax A. Haering, Resident Manager 


CLIPPING 
| BUREAU 


THE BEST KNOWN 
AND 
KNOWN AS THE BEST 


ROMEIKE 


220 W. 19th St., New York 
Telephone: CHelsea 3-8860 


FIFTH AVENUE AT FIFTY-FIFTH STREET 
NEW YORK CITY 
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PAUL ROSENBERG 


ESTABLISHED IN 1878 





ENTRANCE TO THE GALLERIES IN PARIS 





| SELECTED PAINTINGS 


of the XIX and XX Centuries 
4 


21 RUE LA BOETIE, PARIS y 


HOTEL PIERRE, NEW YORK 
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